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Is acknowledged by all who have 
ever used it, to be the triumph 
of the Cosmetic Art, producing 
a soft and beautiful skin. 
It is patronized by the 
nobility of Europe, 
who consider it the 
best in the world 
Can be purchas- 
ed of all first 
class drug 
gists. 



[QUlip 

Gives to the Hair 
the sun-lit, golden-hue 
so much desired. 

Pozzoni's Eau de Cologne 

In Pint Bottles, price $1. 
Refreshing, fragrant and lasting. 
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Patent Self- Bearing Agraffe Attachment, Concave Name-Board 
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MUSIC BOOKS. 



PUBLISIIEID IBY 



Oliver Ditson & Co., 



SINGING-CLASS BOOKS, 

FOR 1882-1853. 
Ditson & Co. are obliged to vary the arrangement of this 
Kind of books, because the structure of choirs and the methods 
of singing masters are constantly changing. The four books 
Here described have been most carefully pur. together, and 
represent a great deal of practical, instructive and musical 
talent. 



The Choral Choir 

Is a lull-sized Choir and Convention TJook, by W. O. Perkins 
Mus. Doc. (which means "Musical Doctor.") This good com- 
poser and teacher needs no title, but a college was pleased to 
give it to him and as may be seen that in his visits to com- 
iiuiMit es wli ch are, musically, out of sorts, his "doct-r-ine" 
will be "sound" and trustworthy. 

It is a common mistake to suppose that church choirs need 
only sacred music for practice. In the first place, exclusive 
practice of choral music is very tiresome if not injurious. In 
the second place, the study of good voice exercises, part songs 
and glees, is well calculated to develop taste, to train voices 
and cars to fine expression, and thus to prepare one to bring 
out. the true beauty of such music as is needed in church. 

Ihc CHORAL CIIOIll is half secular, half sacred. The first 
bO pages have a finely-graded singing-school course, which, 
lor the first few pages, of course, is not of much use in a choir 
rehearsal. After this, however, for more than a hundred pages 
we have what is equivalent to a good, easy glee book, the con- 
tents of which are new and fresh, and combine entertainment 
with instruction. The last half of the CHORAL CHOIR is 
more especially devoted to church mush-. There is a good 
variety of tune in L. M., 0. M., 8. M.,and the other familiar 
metres, and after these a large and excellent assortment of 
authors and sentences. The CHORAL CHOIR is perfectly 
fitted for use in singing classes. The price is $1.00 with the 
usual reduction for quantities. 

The Peerless, 

By W. O. PERKINS, 

Is a book for the times, and is mostly made up from the con- 
tents of the CHORAL CHOIR, by omitting part o^t he sacred 
music and otherwise abbreviating, so as to make a, book of a 
moderate price and the most convenient make-up for singinsr- 
SChools. The quality is excellent, and it is probably Mr. Per- 
kins' best singing class book. J 



boston, m.a.ss. 
THE HERALD OF PRAISE. 

It is the work of L. O. Emerson, of whoso previous books of 
sacred music about half a million copies have been sold. 
Judging by previous experience, as many as a hundred thou- 
sand persons are to use this, the last and best church music 
book. Specimen copies mailed for $1.00, 

theTdeal 

Is a companion book to the Herald of Praise, and is 
intended for Singing Classes only, with no reference to choir 
singing. The contents are similar to those of the excellent 
HERALD, but matters are condensed, and whatever is not per- 
fectly appropriate for Singing Classes, is left out. 
Specimen copies mailed for 75 cents. 

SCHOOL AND SUNDAY-SCHOOL BOOKS, 1882-3. 

Ditson & Co. do not wish to interfere with the large demand 
tor their latest School Song Hooks. They are already largely 
used but there should be time for the hundreds of thousand's 
who have not been so fortunate as to sing from them, to pur- 
chase and have the benefit of their use. 



^HMf 1 RPT T C (OOcts.) By L. O. Emerson. 

^JKJIWJ JL_)rLJ_iJ_jO. Has proved itself a most 

charming collection of genial Songs, and has thousands of 
friends. 1 here is no mistake about this being a good common 
school song book. So order a few dozen 



Welcome Chorus, 

($1.00.) By M. S. Tilden. Has achieved one of the best of 
reputations as a musical text book for High Schools which 
term may include all higher schools for either sex. 

t, T . 1 ??, I ' EK1 . {LI ' ;s> ?' rtest51-i "ed in another column, also the 
^^u'a' , \ t xM S ,'? l , l ,V! 1 : n ',l ,rG t \ e, 7 sood ,r 'S h S( ' l,()o1 Books. 
k l 8£2L AN,) '"' K m ct8) > h y R - M - Mcintosh. 

BANNER OK VICTORY (35 cts), by Abbey & Munjrer 
BEACON LIGHT (.'50 cUD by Tenney A Hoffman 
The above are Ditson & Co.'s three Sunday-School Sons* 
Books for the ensuing season. One need not at all interfere 
with the others as each composer has his own admirers, and 
each book will have its own public. They are exccedinirlv 
well made by men who thoroughly understand the wants of 
Sunday-Schools LIGHT AND LIFE has two editions, one of 
which is printed in character notes, for the use of those in 
favor of that kind of notation. Specimen copies mailed for 
the above prices. " 



3>t:et*7- operas. 

now HEADY. 

MADAME FAVART; AIDA, $2.00; CARMEN, $2.00; MIGNON 

$3.00; INFANTA'S DOLLS, (Les Poupees de L'Infante) ; 

MBPHISTOFBLE,(Boito)$2.00; OLIVETTE, 50c; 

MASCOT, 50c; LES MOUSQUETAIRES, 

$1.00; PATIENCE, $1.00; BILLEE 

TAYLOR, 50c; PIRATES 

OF PENZANCE, $1.00; 

BOCCACCIO, $2.00 ; BELLS 

OF CORNEVTLLE, $1.50; FIELD 

OF HONOR, (Le Pr<§ aux Clercs.) $2.00; 

FATINITZA, $2.00; SORCERER, $1.00; LITTLE 

DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c, 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE 

SENT POST-PAID, ON RECEIPT OF PRICE 

anthejvTbooks. 

ANTHEM HARP. («1.25.) W.O.Perkins, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnson, Tenney 
and Abbey. J 

GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHEM BOOK. ($1 50.) 

At this season choirs are much in need of new anthems 
In the above five books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new Herald of Praise (100); in J. P. Cobb's 
Iestival Chorus Book, (#1.25) ; in Zerrahn's Index (si.oo. ; 
Vi, ^ m * jee ^ Chorus Choir ($1.50); in Perkins' Temple 
($1.00) ; and in Emerson's Voice of Worship ($1.00). 

FRANZ' ALBUM OF SONG. l2 M - ; «*■•*«■ 



famous German songs. 



Franz' own edition of his 



GEMS OF ENGLISH SONG, li Ms 



ite collection. 



The new and most favor- 



RHYMES AND TUNES. 

dergarten Lays. ($1.50.) 



Charming collection of House- 
hold Songs, Lullabies, and Kin- 



RE-OPENING OF 

Peters' Music Store 

307 NORTH FIFTH ST., ST, LOUIS, MO. 



TEC £3- 



We Have Opened 

— at — 

307 N. Fifth St., 

ST. LOUIS, MO., 

After several months' 
Reparation, and are 
now prepared to fill 
orders for anything « 
in the 

MUSIC LINE 

AT THE 

Lowest Eastern Prices 



(EST^BXilSHEilD 1829.) 

MUSIC 




We have unusual 

RnYi?c^ ac ''''' es f° r supply - 

DUABS ln g the best Goods 
j^rp « at the lowest Mar- 
ket Price. Rkmem- 

PETERS' t B 1 - b : e8 rcia k s e s ep only 

MUSIC ..... 

store, Musical Instruments, 

307 A , m 

^. T ' And will supply you 
North wit,, a 

Stli 
Street, PIANO, ORGAN, 

ST. LOUIS. GUITAR, FLUTE, 

Chase Pianos. Ditson's and Peters' Editions. , rT ^ T TO 

VIOIjIN, 

or any other Musical Instrument of 
first quality, cheaper than you can 
get the same grade of Instruments else- 
where. 



HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



" Haines makes a magnificent Upright" 



-GAMPANINI. 



Particular attention paid to filling orders 
for Teachers, Convents, Seminaries, Etc. And 
where selections are left to us, we will guar- 
antee satisfaction. 

SCRIB^ER^^ CO., of Boston; 

&^$ffl8^,jfeffi"S <fi ^wS'PrTce o P f E the i s? S ho^se L s eiP wl > Zt±?l 

ttrl, mS° n ° f ° heaP ClaSSiCS ' Bay Stafe Organs (^ C, to^0 d 0)'; E G'enuin P e™rtin 

J- L- PETERS, 

307 North Fifth Street, St. Louis, Mo. 

Western Agency for 

DITSON'S, SGHIRMER'S, NOVELLO'S, AND PETERS' EDITIONS. 

*rParties writing will please say where they saw this advertisement. 



** The tone of the Haines Upright is simply lovely" 

—EMMA THUBSBY. 



' " They are delightful to sing by." 



-ALWINA VALLEBIA. 



" I do not see in what respect they can be excelled" 

—OLE BULL. 

" In all my experience 1 have yet to find a piano that suits me 
better." 

—BBIQNOLI. 

"In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GEB8TEB. 



WAREEOOMS, 

97 FIFTH AVENUE, NEW YORK. 
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AN INSTRUMENT WITH A SOUL IN IT. 
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s<&s:GALAX¥ OF STARS.-^* 

Who pronounce the Weber Pianos the best Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



PAREPA ROSA. 



JVILSSOJV, KELLOGG.. ALBAJVI, 

MARIE ROZE, RIVE-KING, CAR Y, 
PA TTI, TE VRSB Y, M URSKA, 

CARREJVO, LUCCA, TORRIAJV'I, 

STRAUSS, GODDARD, CAMPAJVIJV1, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEELI, BRIGJVOLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

f IRKROOIIS, HUE AVEHUE, COB. lit ST. Mf TORE. 

HENRY F. MILLER 

MANUFACTURER OF 

The Artists* Grmwd, 

The Concert Gr^jvh, 

The Parlor Gr&jyd, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

Fl A imp tffe 11 JfH, TO fH Up fit 

The Choice of the World's Great Artists. 

TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three- 
cent stamps to prepay postage. 

HENRY F. MILLER, 

611 Washington St. ; Boston, Mass., U.S. A. 
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34 & 36 University Place, - - NE W YORK. 

BROTHERS ^ ■ I 

pxahos 

Have shown themselves to he so far superior to all otherR in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

XHE ITEHlTr BEST PXAXTO. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys : 
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GUIDO OF AREZZO. 



|W|IIE great and rapid development of music, both 
d^ as a science and as an art, which recent centu- 
J| ries have witnessed, in fact, our entire system 
** of modern music, is largely due to Guido Areti- 
nus or Guido of Arezzo, whose picture appears, upon 
this page. And yet, Guido never laid claim to being 
anything more than a teacher of what we should now 
call the rudiments of music. Those rudiments were 
then, however, so involved in technical difficulties, 
the musical notation of the neumce was so difficult to 
. read, that it was then reckoned that ten years of study 
were required to make a ready reader of the simple 
chants which constituted the music of the times. 

Guido Aretinus, or of Arezzo, as his name 
indicates (our readers will remember that 
family names were not then in use) was a 
native of Arezzo, a little town of the pro- 
vince of Umbria, in Italy, and was born about 
the year A. D., 1000. He took monastic 
orders and became an inmate of the monas- 
tery of Pomposa, in Ferrara, and, while 
there, established a school for the training 
of singers for the church. Guido, who must 
have been a Yankee, born before his time; 
set about simplifying methods of teaching 
music and succeeded so well, that under his 
instruction and with his system, students 
accomplished in a couple of years what had 
before consumed nearly one-half of their 
life-time. The fame of this school soon 
I spread to Koine, and thither Guido was sum- 
moned by Pope John XIX, to introduce his 
system into the Papal music schools (origi- 
nally established by St. Gregory the Great, 
A. D., 590). Pope John himself became 
one of his pupils. The malarial climate of 
Rome soon compelled Guido to again retire 
to the more salubrious climate of Pomposa, 
and to his monastery, where, with renewed 
energy, he further perfected his system. He 
became a prolific writer upon music, the 
most important of his works being his "Mi- 
crologus de discipline/, artis muaicce," 1 which 
had great influence in shaping the subse- 
quent course of music. 

We have spoken of the intricacy of the 
musical science then extant. It would take 
more space than we can here devote to it to 
explain the system of tetrachords which 
borrowed from the Greek tonal system, was 
then in use; suffice it to say that the sys- 
tem, besides being clumsy and intricate, 
was so unnatural that, had it continued 
1 in vogue, it is safe to say none of the 
masterpieces of modern music would ever 
have seen the day, for, the Greeks, who have 
never been surpassed in other arts, hampered 
as they were by a false tonal system, never 
produced anything worthy of 'the name of 
what we call musje. That a simple monk of 
the middle ages should have,against the spirit 
of the time, cut loose from a system made 
venerable by age and rooted by 
centuries of practice, seems almost 
incredible. The fact, however, 
remains that Guido invented the 
hexachord or scale of six notes, 
corresponding in all respects to 
the first six notes of our present 
major scale and lacking only the 
seventh (B or si) and the repetition 
of the first to complete the present 
(octave) scale. This invention of 
Bnido not only simplified the learn- 
ing of music, but also made it possible for geniuses 
like lalestrina to give adequate expression to the 



St. John was then the patron of singers, and a 
hymn in his honor, supposed to have been written by 
Paul Diaconus toward the close of the eighth cen- 
tury, was believed to be a prophylactic and remedy 
against hoarseness, and as such was very popular 
with the vocalists of the day. The air to which the 
verses were sung is said by Forkel ^Hist. Mus.) to 
have been of Greek origin and to have been used by 
Horace, 65 B. C, for his second ode to Caesar Augus- 
tus. Guido's genius soon discovered that the first 
syllable of each line was sung in regular order to each 
succeeding note of the hexachord. The seventh 
note, called si from the initial of the last line "Sanete 
Johannes," was a later addition. The hymn, with 
the tune, in modern notes, was as follows : 




But Guido did more than this. We have already 
spoken of the intricacies of the musical notation 
then in use. The neumce or musical signs, some 
forty in number, consisted of commas, dots, cir- 
cles, angles, etc., which were combined in many 
ways, and were probably, in their origin, only elocu- 
tionary signs. In the words of another: "The 
neumce did, indeed, show at a glance the general con- 
formation of the melody they were supposed to 
dlustrate, but entirely failed to warn the singer 
whether the interval by which he was expected to 
ascend or descend, was a tone or a semitone, or even 
a second, third, fourth or fifth. Hence, their warmest 
supporters were constrained to admit, that, though 
invaluable as a species of memoria technica, and well 
fitted to recall a given melody to a singer 
who had already heard it, they could never 
—however carefully they might be drawn— 
enable him to sing a new or unknown mel- 
ody at sight." 

Hucbald, a Flemish monk, had already 
made use of a couple of lines above or 
below which the neumce were written, to 
indicate a little more clearly their real pitch. 
Guido added two more lines, making a four- 
line staff. Of this staff, the top line was 
black, the second red, the third black, and 
the fourth yellow or green The red line 
fixed the tone F., the yellow, the tone C. 
From this originated our bass or F. clef and 
our treble or C. clef. Guido made use both 
of the lines and spaces and gave each note 
a definite and unmistakable pitch ; he dis- 
carded the neumce and used, instead, the 
syllables Ut, lie, Mi, Fa, Sol, La, which later 
gave way to notes that indicated definite 
duration as well as definite pitch. 

A statue of this great man, the work of 
the celebrated sculptor Salvini, was unveiled 
in his native town on the 11th ultimo, with 
great pomp and splendor. Arezzo, for the 
time being, almost forgot Petrarch, who 
was also born there, to do honor to the Ben- 
edictine monk, whose marble counterfeit 
stands in its main street, upright, with his 
right hand resting upon a choir book. A 
"congress" to discuss the question of music, 
in the Catholic church, was called at the 
same time and place and was numerously 
attended by Catholic ecclesiastics from far 
and near. The "congress" was opened by 
a cantata, in honor of Guido, written by 
Mercuri for this special occasion, and 
capitally executed by a grand chorus of 
men, women, and children, and an orches- 
tra of two- hundred pieces, composed of 
some of the best executants in Italy. At 
the town theatre (Teatro Petrarco) Boito's 
Mefistofele was played with great success, 
by first-class talent, while An exposition 
and fair furnished amusement, if not in- 
struction, to those who could not be inter- 
ested by less material attractions. 



ITT ,,„,, .,.,* l„ _.„■ «»„ " "J J 



UT que - ant la 



xis, RE - so - na - re li - bris, MI - ra 
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FA-mu-li tu - o-ruin, SOI, - vepol-lu ti, LA-bii 



musical thoughts that have made them famous. 



It is also to be noticed that the name of the first 
note of the scale was later, for the sake of ease in 
vocalization, changed to do. 



In the far West, what may be 
termed the religious traveler is 
occasionally met with — the peram- 
bulating parson or the migratory 
missionary. "Where are you 
going?" said a young gentleman 
to an elderly one in a white cravat, 
whom he overtook a few miles 
from Little Kock. "I am going 
to heaven, my son. I have been 
on my way for eighteen years." 
"Well, good-bye, old fellow! If 
you have been traveling towards heaven for eigh- 
teen years and got no nearer than Arkansas, I will 
take another route." 



0^ 



turn, San - etc Johannes. 



■ 
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MUSIC, COSMOPOLITAN. 

XT is so easy and cheap a way of obtaining notor- 
iety, if not fame and power, to flatter national 
pride and prejudices, that it is not to be wondered 
at that writers upon the history of music, who, after all, 
are but human, should attempt to give to the lands of 
their birth, credit for originating and possessing all 
that is valuable In "the divine art of song." The Ger- 
man, in involved and labored sentences, proves to his 
satisfaction that to the German element the world is in- 
debted for all that is grand in the tone-art; the Italian 
laughs a merry laugh at this and sneeringly grants to 
the Teuton the skill of the musical mathematician, 
but denies to him the divine afflatus which fills with 
melody only those artists who have been born beneath 
the sunny skies of his own native land, while the 
Frenchman gives his moustache an extra twirl, as he 
filings a sarcastic criticism at either, in his heart of 
hearts believing that Gallia is still and ever will be 
the home of what the old Provencals called "le gai 
saber." 

We, upon the hither side of the "great pond," or at 
least those of. us who are sufficiently emancipated 
from the bondage of traditions and national anteced- 
ents, can not but see, and seeing rejoice, that music is 
not the birthright of any nation or race, but a devel- 
opment of a gift, natural to the whole of mankind, in 
which the civilized nations of the world are co- 
workers rather than rivals, and in no sense enemies. 
That national characteristics will appear in music is 
as undeniable as that one composer's style will be 
different from that of another. Surroundings, cus- 
toms, blood, politics and religion act and re-act upon 
each other and produce the emotions that are event- 
ually voiced forth by the musician, who thus becomes 
the often unconscious interpreter not only of his inner 
self, but also of those national characteristics which 
have become a part of that very selfhood. 

But, however varied the expressions of music, how- 
ever distinctly marked by national peculiarities or 
idiosyncrasies, facts show not only that it has as its 
basis an universal gift of mankind, but also, that the 
principal nations or races which make up the world 
of modern civilization have all contributed their quota 
to the sum of our present science and art of music. 

A very rapid glance at the history of music can not 
but substantiate that statement. 

By common consent, the Christian church is cred- 
ited with being the mother of our modern music. It 
was the Christian faith which gave inspiration if not 
life to the art of song in Europe. Now, of what na- 
tionality was the Christian church? That force which 
set in motion the whole of our present tone-thought 
was entirely outside of national origins or race in- 
fluences; indeed, as the revelation of the fatherhood 
of God and brotherhood of man it was one which was 
destined largely to obliterate all distinctions of race 
or nationality. 



If we look at the nationality of the early teachers 
of the art, we also find that they belonged to different 
nations. The Keltic monk, Hucbald; the Italian 
Guido, of Arezzo ; the German, Franco of Cologne ; 
the Frenchman, Jean de Muris ; all have very respect- 
able, if not equal, claims to our admiration and grat- 
itude as pioneers in the art of harmony. 

In the more purely secular branch of music, the 
jongleurs, trouveres, or troubadours, of France, come 
first to the front, but from Italy comes the first opera. 
Then follows an era of great activity and transcend- 
ent ability among the Gallo-Belgians, illustrated by 
the names of Dufay, Josquin des Pres, Willaert and 
Goudimel. Afterwards Italy again looms up and later 
Germany, beginning with Bach, produces a dynasty 
of tone kings who, though dead, still live. And yet, 
at this day, if we except Wagner, whose proper place 
in the hierarchy of musicians will be fully decided 
only by generations to come, Germany is to-day with- 
out a really great composer. Whose turn next? France 
points to her Gounod, her Saint Saens, and a score of 
others, scarcely less celebrated, and claims that even 
now she holds the scepter; Italy has still her Verdi 
and now comes forward with her Boito, and speaks 
of the great activity of her younger composers to show 
that if the "music of the future" is not hers, hers is 
the future of music; the Germans will not believe 
that the scepter can depart from among them and 
look anxiously but confidently to see the new race of 
tone-poets who shall rival Bach, and Handel, and 
Haydn, and Mozart, and Beethoven; Russia wakes 
up with a growl, and asks that her Glinkas, and Ru- 
binsteins, and Tschaikovskis, be not forgotten; Eng- 
land hopes not to be last in the race, and even we 
have begun to think that the time may not be far 
distant when we shall contribute to the music art of 
the world not only famous executants but famous 
compositions. 

Our nation, being made up of so many heterogeneous 
elements, has probably fewer peculiarities, in other 
words, fewer national characteristics or a less distinct 
national life than any other, and hence a distinctly 
American art of music should not be expected among 
us. But, for not being distinctly American, need it be 
inferior? Are not the conditions of our social life the 
most favorable to the free and greatest development 
of the individual; and when the great musician arises 
among us, will not his work be only the greater for 
being the expression of his broad humanity? We 
think so, though perhaps "the wish is father to the 
thought." At any rate, if we remember that music 
is not the special birthright of any race, that being 
innate in all people, so it may be developed by all; 
we can have faith in our own musical future. In 
such matters, to believe is almost to have. 




PIANOS AND PIANISTS. 

E all remember the story of the physician 
whose admiration for his craft was such, that 
he preferred to die secundum artem to getting 
well by methods at variance with the established 
canons of practice of his profession. Some of his 
descendants have undoubtedly become musicians and 
critics, and would prefer to see music perish rather 
than thrive through means which they consider not 
sufficiently removed from the gross and contaminat- 
ing contact of business considerations. The special 
targets of these immaculate artistic souls are the 
piano manufacturers, who pay artists for playing 
their instruments, and the pianists, who, for a money 
consideration, debase their art in playing one instru- 
ment rather than another. To hear them, one would 
think that when Rive-King plays the Decker, when 
Carreno plays the Weber, when Joseffy chooses the 
Chickering or the Steinway, when Maas selects the 
Miller, Satter the Emerson, and others still other 



pianos, these artists descend to the level of the man 
who walks the streets with an advertising sign upon 
his patient back. 

If art in general, and music in particular, are to be 
regarded as luxuries to be enjoyed by an ideal aristoc- 
racy alone, then it may be well to fence them up with 
impassable walls of forms. But if art in general, and 
music in particular, have a gospel of beauty and 
goodness to "preach to every creature," if the mis- 
sion of music be like 

"The mission of genius on earth, to uplift, 
Purify and confirm by its own gracious gift, 
The world, in despite of the world's dull endeavor 
To degrade, and drag down, and oppose it forever," 

then is it the duty of those who truly desire to see it 
accomplish its mission, to give it the freest range and 
the widest scope possible. In that view, the piano 
makers, who have made it possible, by the liberal ex- 
penditure of their means, for the American public to 
hear artists and compositions, which they otherwise 
could never have listened to, deserve well at the hands 
of the people and of intelligent critics as true and 
practical friends of music, and are entitled to all the 
consideration they receive from the artists whose sal- 
aries they pay or guarantee. Nor, be it said paren- 
thetically, will any one, not actuated by petty malice, 
begrudge them the reward, if any there be, which 
they derive from the advertisement of their wares; 
for what they make, others do not lose. The people, 
whose musical tastes have been educated by musical 
performances made possible by the expenditure of A 
and B's money, and who, as a result, afterwards want 
a piano, may, it is true, purchase one of A and B's 
make, but they may also buy one of quite another 
manufacture; and such cases, we opine, will at least 
offset in number those in which the advertisement 
will have deprived another maker of a sale. Besides, 
if it be legitimate to advertise (and no one questions 
this, we think) , there seems to be no fairer method of 
advertising than the exhibition and practical test of 
the goods themselves. 

But we are perhaps told that the idea is not to 
deprive the many of the ennobling influences of 
art, but purely to save art from the contaminating 
influences of the "almighty dollar," and that since 
it is admitted that the best artists can not he ex- 
pected to appear at their own risk, the proper thing 
to do would be to get governmental subsidies for 
first-class opera houses, etc., as they do in Europe. 
That means, that an artist degrades himself by asking 
value for his services, in a business transaction, but is 
elevated by becoming a pensioner upon the bounty of 
the public. Our tastes may be plebeian, but we con- 
fess that, as for us, we much prefer the independence 
of a business transaction to the servile request for 
patronage of a cause, however worthy, and that we 
hope the profits of the piano trade will be so large, 
that more and better concert troupes will be guaran- 
teed their salaries and sent out by the leading piano 
makers, for they will be missionaries of art as well as 
advertisements for the wares of their backers. 



XN the language of the auctioneer: "Third and 
last call !" The subscription price of Kunkei/s 
Musical Review on and after November 10th, 
will be Two Dollars a year. We have added ten 
days to the time we originally announced as the 
limit during which we would receive subscriptions 
at the old rate, because we are a little late in making 
our appearance this month, and we wish to give fair 
warning to all. Unexpired subscriptions may be 
renewed at the old rate up to and including the above 
date. Now hurry up those friends who have been 
about to subscribe for the last two or three months, 
and remember no subscriptions are entered until the 
cash is received. Our next volume will be an improve- 
ment on all its predecessors, 
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SCHUBERT. 

"Le musicien le plus poetique" (the most poetical 
of musicians), as Liszt called him, was the son of a 
poor school-master, and was born at Vienna on the 
last day of January, 1797, and, although he died 
before he had completed his thirty-fifth year, he left, 
to posterity some six hundred songs, besides fifteen 
operas and symphonies, piano compositions, etc., 
sufficient to make the total number of his works not 
far from one thousand. 

Schubert was a genius, who owed little of what he 
was to any one but himself. His earliest instruction 
in music was obtained from his father and an elder 
brother. He was endowed with a fine voice and this 
secured his admission, at the age of eleven, to the 
Convict- Schule (a species of free school), at No. 45 
Piaristen Gasse, Josephstadt, Vienna, and made him a 
member of the choir of the Hof-Kapelle. Here Salieri, 
the well-known composer, was one of his teachers, and 
such was his progress that at the age of fourteen he had 
already composed a large number of musical works 
of greater or less merit. In 1813 he lost his place at 



Though Schubert's instrumental compositions are, 
many of them, excellent, and more than one, master- 
pieces (for instance the C major symphony, whose 
excellences were first made known to the world by 
the critical pen of Robert Schumann several year's 
after Schubert's death.) Schubert's chief fame rests 
upon his songs. Of these, there is now but one 
opinion in the musical art-world. In the words of 
Dr. F. L. Ritter {History of Music) : "Though many 
Lieder were composed long before his, he first suc- 
ceeded in raising the German Lied to its present sig- 
nificance among the different modern forms of vocal 
music. With one stroke he reproduced the lyrical 
emotional mood of the respective poems which he 
treated and intensified, by appropriate melody, 
rhythm, and harmony, the sentiment the poet had 
laid down in his verses. Without once neglecting 
what is due to the general form of a beautiful cantil- 
ena, he closely followed, by means of a naturally 
beautiful declamation, all those delicate details of 
light and shade which it is within the power of the 
poet to describe. The composer, by means of pure 



vated by such masters as Schumann, Franz, and 
Rubinstein. 

With the exception of the time which he spent in 
the family of Prince Esterhazy, Schubert's life was 
one of struggle against poverty and privations. 
More than once, we are told, he had not the means 
to buy the paper upon which to write his immortal 
compositions. He died as he had lived, poor, despond- 
ent and almost friendless, in the great city which 
now prides itself of having been his birth-place. 

Schubert's dying request that he be buried near 
Beethoven, the special object of his love and admir- 
ation, was obeyed, and he sleeps by the side of that 
other great man, "rich in what he gave, richer in 
what he promised." 

Elsewhere in this number, our readers will find 
reproduced the serenade alluded to above, the one 
composed in the Biersack tavern, and another sere- 
nade, different in character, though no less beautiful; 
but as it is a posthumous work, it is less widely 
known than the former, especially in this country. 
The latter, commonly called the Shakespere serenade 
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in his voice, and returned to his parents, be 
coming a sort of assistant to his father. In 
this position he remained until a young noble- 
man, Franz von Schober, who had become an 
ardent admirer of Schubert's songs, persuaded 
the young composer to become practically a 
member of his mother's household. His songs 
had attracted the notice and secured the admir- 
ation of Vogl, a celebrated opera singer, who 
was much sought after by the Viennese aristoc- 
racy for their drawing-room concerts, and 
through this intelligent admirer and disinter- 
ested friend, his songs were given a favorable 
introduction and an adequate interpretation 
in the most refined and intellectual circles 
of the artistic capital of the German races. 
To old Vogl is doubtless due what little rec- 
ognition Schubert received from his contem- 
poraries. 

Two of his best known songs, "The Erl- 
King" and "The Serenade," were composed 
before he was seventeen. "The Erl-King" 
with its beautiful and weird music so befitting 
the weird words of Goethe, and its masterly 
accompaniment, was composed in less than an 
hour and sung by himself immediately upon 
its completion to an audience composed of his 
fellow-pupils at the Convict- Schule and the 
music master, Rucziszka. The latter was 
astounded and embraced the young genius in 
the presence of the entire school. The "Sere- 
nade" is another example of the rapidity with 
which Schubert composed, if such rapid work 
can properly be called composition, for com- 
position implies labor, while Schubert's pro- 
ductions seem to have been the spontaneous 
outpouring of musical genius. He was, one 
Sunday afternoon with a lot of companions as 
poor and as jolly as he, seated at a table in a 
common beer cellar in Vienna, known by the 
euphonious name of Biersack, idly turning over, 
between drinks and in the midst of talk and 
laughter, the leaves of a book of poems which 
one of his friends had brought with him. All 
at once he looked up and said : " I have, in my 
head, a pretty melody for these lines, if I could 
only get a piece of ruled paper." A bill of 
fare was taken, staves were drawn upon it, and 
there, upon a not over-clean table, in a cloud 
of vilest tobacco-smoke, and in the midst of the 
discordant and confused noises of a crowded beer- 
house, he noted down the delicate, tender and poetic 
air which we all know. 

At the age of nineteen, Schubert was employed by 
Prince Esterhazy as teacher of music for his family, 
and was treated by him, not as an underling, but as a 
friend. The prince had a beautiful daughter, the 
countess Caroline, with whom Schubert fell deeply in 
love. The social distance which separated them was 
not one which even the genius of a Schubert could 
bridge over. The innocent girl did not suspect the 
passion that was consuming her young music master's 
soul, and he was too conscious of his social inferi- 
ority and too mindful of his duties toward his patron 
and friend, her father, to divulge his feelings. Once, 
once only, he almost avowed his love: "Why have 
you not dedicated anything to me?" blandly asked 
Caroline Esterhazy. "Why should I? Everything 
I have written belongs to you!" replied the artist- 
lover, in a tone of deep emotion. He seemed to have 
been frightened at his own audacity, and a delicate 
sense of propriety seems to have led him to grad- 
ually break off his connection with the house of 
Esterhazy. 




all that comes from Shakespere. Some Ger- 
man writer added the other two stanzas, which 
we have freely translated or rather imitated, 
for the benefit of our readers. 



FRANZ SCHUBERT. 

the emotional expression of the poet to a still higher 
degree of effectiveness and meaning." 

Schubert's Lieder may be classed under three differ- 
ent heads : 1st— The simple Lied, in which the same 
melody is made to do service for each succeeding 
stanza, as, for instance, in his setting of Goethe's 
" Haider •oslein;' 1 '' 2d— the durch-componirt or through 
composed, as the Germans call them, in which the 
entire poem is set to music, which varies with the 
varying sentiment of the words as in the "Serenade" 
or the "Linden Tree, and, 3d, the declamatory lyric, 
of which "The Town" and the "Erl-King" are fine 
examples, in which the vocal part becomes a sort of 
passionate recitative, subject at least as much to the 
laws of declamation as to those of music, yet bloom- 
ing out into a perfect melody at the high tide of the 
lyrical feeling in the words. Goethe, Heine and 
Ruckert furnished the words which inspired Schu- 
bert's genius to its highest flights. 

Schubert was not consciously an innovator, and it 
never entered his head to be a reformer or pose as 
one, yet his compositions broke over and broke 
down more than one of the recognized canons of 
song-writing and opened a new field of composi- 
tion in that direction, which has since been culti- 



Influence of Free Institutions Upon Art. 

HE mooted question. Are free insti- 
tutions likely to produce good art and 
the love of it? it is not necessary to go 
far into. The argument a priori is about 
of equal weight in either scale. The arts are 
found to be about as likely to prevail, accord- 
ing to an eminent critic, and grow great under 
one form of government as under another. It 
is easy to show that courts and hierarchies must 
be, from the nature of things, the most munifi- 
cent patrons of art. It is as easy to show that 
the energetic people nursed in democracy 
must be, from the nature of things, the most 
earnest workers in art. And the argument 
from history is not more conclusive. Political 
institutions of all kinds have been proved com- 
patible with the absence of all art. It is 
impossible to show that there publicanism, 
monarchism, or oligarchism of any nation has 
had a direct and overmastering influence over 
the arts. Great art grew up with the rule of 
priest and total degradation of people in 
Egypt. Great art blossomed from the root of 
a most turbulent and reckless democracy in 
Athens. Great art, under an elective sover- 
eignty in Venice, was joined to popular free- 
dom, extended commerce, and military and 
naval powers. Great art existed everywhere 
throughout Western Europe in the eighteenth 
century, living and growing greater under the 
shadow of almost every political institution; 
crumbling, feudalism, new built king by abso- 
lutism, lingering power of nobles, growing 
power of sovereigns, self-establishing power 
of communities, large aggrandizing power of 
the Papacy. On the other hand, art was a 
stranger, an exotic in aristocratic, military, 
law-giving Rome, in republican Switzerland, 
among patriarchal Scottish clans, and no form 
of government kept out the spread of the Re- 
naissance coming from Italy, or could save art 
from the decadence which followed. 

It seems that there is nothing in forms of govern- 
ment alone to lead us to conclude, in any given case, 
that art will or will not flourish. The fate of the 
arts is in other things than these— is in the freedom of 
thought, accessibility to ideas, willingness to trust to 
ideas, gravity, chastity, patience of a people. Most 
foolish, then, and inconsequent is the reiterated asser- 
tion that republicanism will have an unhealthy in- 
fluence upon the fine arts, and equally unwise the 
assertion that free institutions secure the greatness of 
the arts. We have no cause to be doubtful of our 
power to make our lives beautiful with art. But we 
have work to do, and had tendencies to escape or 
resist, if we would have it so.— American Art Journal. 



For many years, Moses, a negro, was servant at the 
University of Alabama, and waited on students very 
faithfully; but he was a most notorious hypocrite. 
He was, on that account, commonly called "preach" 
among the boys. One day he was passing a crowd of 
students, when one of them, out of mischief, called to 
him and said: "I say, Preach, what are you going 
to do when Satan gets you?" "Wait on students," 
was the ready reply. 
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/EOLIAN MUSIC. 

{Continued.) 

OKIENTfU, jKOLIAN MUSIC. 

We arrive now at c ;rtain remarkable human contrivances 
invented for the purpose of a ding nature to produce iEolian 
music. These contrivances are of an ingenious and manifold 
kind, especially in Asia. In fact, they are so numerous that 
only a short survey of them can be given in the present dis- 
cu-sion. 

Let us turn lirst to the Malay Peninsula, where the natives 
construct a curious instrument called buln-parindti (i. e. " the 
languishing bamboo" ) or buturibut (i. e. "the bamboo of the 
storm"). This instrument consists of a bamboo cane, from 
thirty to forty feet in length, which is perforated with holes 
and is stuck in the ground to be exposed to the wind. Mr. 
Logan, who, during a journey in the interior of flu: Malay 
Peninsula, was much surprised by the sounds of the bulu- 
parindn, has given the following account of it, wh ch is in- 
serted in J. Crawford '8 "Descriptive Dictionary of the Indian 
Islands and Adjacent Countries " : " On our right there was a 
successionof neat cottages amongstcocoanut trees, forming the 
village of Kandang. On nearing one of these, our ears were 
saluted by ihe most melodious sounds, some soft and liquid 
like the notes of a llute, and others full like the tone nf an 
organ. These sounds were sometimes interrupted, or even 
single; but presently they would swell into a grand bur~t of 
mingled melody. I can hardly express the feelings of aston- 
ishment with wlreh I paused to 1 sten to and look for the 
source of music so wild and ravishing in such a spot. It 
seemed to proceed from a grove of tree < at a little distance 
but I could see neither musician nor instrument, and the 
sounds varied so much in their i-trength, and their origin 
seemed now at one place and now at another; as if they 
sometimes came from mid-air, and sometimes swelled from 
amidst the dark foliage, or hovered faint and fitful around it. 
On drawing nearer to the grove of trees, my companions, 
Malays, pointed out a slender bamboo which rose above the 
branches of the tree*, and from which, they said, the music 
proceeded; and when the notes had died away in the distance, 
our ears were suddenly pmetrated by a crash of grand and 
thrilling tones which seemed to grow out of the air that sur- 
rounded us instead of pur-uing us. A brisk breeze which 
soon followed, agitating the dark and heavy leaves of the 
fronds of the gomuti-palms, explained the mystery, while it 
prolonged the powerful swell. As we went on our way, the 
sounds decreased in strength, and gradually became faint; but 
it was not until we had left the ' bamboo of'the wind ' far be- 
hind us, and long hidden by intervening trees and cottages, 
that we ceased to hear it." 

According to John Cameron (" Our Tropical Possession in 
Malayan India"; London, 1865, p. 120). the natives of the 
peninsula construct two kinds of these /Eolian instrum mts. 
He says: " On a windy day, the traveler will be apprised of 
the vicinity of huts inhabited by the aborigines by hearing 
strange wailing musical notes rising and falling with the 
breeze. These rounds are produced by long thick pieces of 
bamboo split between the knots so as to resemble the cords of 
a harp, which they hang on the tops of the highest trees in the 
forest in such a p >sition that this wind vibrates the cords as it 
sweeps by. In addition to these /Eolian harps, they make out 
of the smaller bamboos a number of pipes, which they string 
together and expose so as to be sounded by the passing wind. 
In strong weather, the soft wailing notes of these instruments 
can be heard miles off." 

An English gentleman residing in Singapore records: " Two 
curious musical instruments were lately presented to the 
Museum. One is a bamboo, some thirty-five feet long, with 
long slits cut at intervals of eight or ten inches. This, I am 
told, is planted upright in the ground, where the wind can 
reach it when it produces an /Eolian harp sound. The other 
instrument is a bamboo tube turning on a pivot, with a vane 
made of bamboo, and with horse-tails extending from its rear 
end. The vane keeps it to the wind, when, I understand, it 
so >nds like an organ-pipe." 

This may be the pi ce to notice some curious Chinese con- 
trivances which produce /Eolian music. The merchants at 
Hong Kong use carrier pigeons for the purpose of conveying 
news of the arrival of the English, French or American mails 
to their par ners in trade at Canton. To protect the pigeon 
during its flight from attack of birds of prey, a whistle is 
attached to its tail, and the shrill sounds of this contrivance, 
as its bearer flies through the air, terrilies the falcons or hawks. 
Furthermore, the Chinese construct sound-producing arrows 
with which they shoot, so to >ay, music in the air. The point 
of the arrow is provided with a horn tube, which is perforated 
with a hole. When discharged from the bow, it, while passing 
through the air, produces a distinct tone. Again, the Chinese 
construct kites which, by means of round holes supplied with 
vibrating cords, produce sounds when flying through the air. 
J. II. Gray ("China: a History of the Laws, Manners, and 
Customs of the People "; London, 1878, vol. i., p. '270) says: 
" Chinese kites, which are without tails, are of all shapes, and 
resemble birds, Insects, baskets of flower-', serpents, centi- 
pedes, ships, and even men. Those resembling serpents and 
centipedes are sometimes of enormous length. The most, 
beautiful kite I ever saw was at Tarn sui, in Formosa, and was 
in the form of a catharine-wheel. The largest kites are made 
at Tientsin, and some of them require fo.ur or five men to hold 
them. In the center of Chinese kites four or five metallic 
strings are (Ixed, on the principle of the /Eolian harp. When 
they are flying, slow lisping notes as of the /Eolian harp are 
distinctly heard. The legend which describes how these 
strings came to be used in this way is very characteristic of 
the people. During the reign of the emperor Low-pong, of the 
H in dynasty, a general who was much attached to the dynasty 
wh ch had been obliged to give way before the more powerful 
house of Han, resolved to make it last vigorous effort to drive 
Low-pong from the throne he had recently usurped. A battle, 
however, resulted in the army of the general being hemmed 
in and threatened with annihilation. At his wit's end to devise 
a method to escape, he at last conceived the ingenious idea of 
frightening the enemy by flying kites, fitted with /Eolian strings, 
over their camp in the dead of the night. The wind was 
favorable, and when all was wrapt in darkness and silence, the 
forces of Low-pong heard -ounds in the air resembling ' Foo- 
/fan! Foo-IIan!' ('Beware of Han ! Beware of Han ! ) ' It 
was their guardian angels, they believed, who were warning 
them of impending danger, iiii'l they precipitately fled, hotly 
pursued by the general and his army." 

Of the Stiens, a savage tribe dwelling in the mountainous 
districts of Siam, Henry Mouhot ("Travels in the Central 
Parts of Indo-China"; London, 1864, vol. i., p. 254 ) remarks: 
" One of their favorite amusements is to send up kites, to 
which they attach a musical instrument somewhat resembling 
a bow; and this, when agitated by the wind, produces sweet 
and melodious sounds, to which they are fond of listening." 



The oriental /Eolian contrivances which have just been 
noticed are, as the leader will have observed, of two classes, 
viz., stringed instruments and wind instruments; or in other 
words, the sound is produced either by the vibration of one or 
more strings, or it is produced by the vibration of the air in a 
tube resembling a llute or a trumpet. Some oriental nations, 
however, construct also /Eolian instruments of percussion, of 
which some notice requires to be taken here. 

The South Kensington Museum possesses a Japanese instru- 
ment of percussion, which contains twelve leaves of white 
metal, gilt. The frame in which these leaves or thin plates 
are suspended is of copper, and is ornamented with silken 
tassels. When the instrument is exposed to the' wind, the 
leaves tire caused to touch each other, whereby silvery and 
remarkably pure sounds are produced, continually changing 
In the degree of loudness according to the greater or lebs 
force of the percussion. 

Small bells which sound when they are exposed to the wind, 
are commonly suspended from the roofs or projections of the 
Buddhist temples in Burmah, Nepaul, China, and other Asiatic 
countries. These bells are provided with clappers, which ter- 
minate in a thin plate shaped somewhat like the ace of hearts. 
A moderate current of air is sufficient to cause the bells to 
ring. Sometimes a large number of these bells are attached 
to the roof of a temple, and as they are of different sizes and 
dimensions, different tones are produced. A pagoda in the 
vicinity of Shanghai, in China, has sixty-four bells of this 
description; and the famous Porcelain Tower at Nankin has 
(or had formerly) and iron spire, from the summit of which 
are suspended eight chains, each having nine bells attached to 
it; and there is, besides, a bell hanging at each angle of the 
lower roofs, making in all 144 bells. When the wind rises and 
the tinkling of the bells is heard, the priests say that it is the 
tribute of praise to Buddha from inanimate nature. 

Some of the old traditions indicating a remote antiquity of 
the /Eolian harp are very suggertive. For instance, if a cer- 
1 1 in record respecting a kind of /Eolian harp of the Singhalese 
is authentic, the instrument must have been known in Ceylon 
at a time anterior to our Christian era; and, if it was known 
in Ceylon, there can hardly be a doubt that it was known also 
in Hindustan. Considering the ancient traditions, it appears 
highly probable that the Egyptians, Greeks, and other nations 
of antiquity constructed some kind of /Eolian harp; and the 
conjecture is supported by the fact of similiar contrivances 
being found at the present day among nations whose stage of 
progress in the art of music is far below that to which those 
ancient nations had attained. In proof of this assertion the 
reader may be referred to the /Eolian bamboos of the natives 
of Malacca, and to the .Eolian kites of the Stiens in Siam, and 
to those of the Chinese. 

Almost all our musical instruments 'appear to have origin- 
ated in Asia. Indeed, with many of them it is not difficult to 
trace their Eastern origin, and to discover their prototypes in 
Asia. Nevertheless, it would be hazardous to conclude from 
such circunistancial evidence that our /Eolian harp is of Fas- 
tern origin. At any rate, the Indians in Deinerara, South 
America, construct an instrument of th s kind. A specimen 
which was brought to London consists of a cane about five feet 
in length, and of a very light weight, the suiface of which has 
been cut on one side into four strips, which, towards one end 
of the cane, are raised by four Utile bridges, on which they 
loosely rest. If properly expo-ed to the wind, these strips 
will vibriate so as to emit higher or lower tones, according to 
the force. Similar contrivances are probably known to other 
extra- European nations without their having been hitherto 
observed by European travelers. 

Our common /Eolian harp is made of various shapes and 
dimensons. The following construction, which is very simple, 
is most usually adopted, and answers the purpose better than 
most others. It consists of an oblong square ca-e, about four 
feet in leuglh r t-iitht inches broad, and six inches dee]), made 
of pine wood about a quarter of an inch in thickness. The 
upper side contains the soundboard, and the opposite side is 
either covered or is left open. Towards each end of the sound- 
board is glued a bridge, about half -an -inch high, upon which 
the strings rest. The strings are fastened behind one of the 
bridges by being looped on metal pins, and behind the other 
bridge by being wound round screws. The strings are of cat- 
gut, and are all of equal thickness, which is nearly the same as 
that of the A string on the violin. They arc tuned in unison, 
and must be screwed but slightly, so that they tire rather slack, 
but sufficiently stretched to produce a distinct tone. In order 
to elicit the sound, the /Eoiiiin harp is placed in a window 
partly open, so that the air can sweep over its strings. To 
obtain a suflicient draught, it is generally necessary to open a 
door or another window, opposite to that in which the Instal- 
ls placed. To direct more exactly the passage of the air 
against the strings, a thin board may be affixed about ihree 
inches above the soundboard. The instrument is generally 
fastened to the window with a string to prevent its being 
throwii down by the stream of air. it requires some little 
experience to ascertain its most favorable position for ensur- 
ing the greatest variety in the combinations of sound. Ac- 
cording to the swell of the air, the tones -running through the 
harmonics of the fundamental tone, in a compass occasionally 
extending to six octaves — will increase and decrease in loud- 
ness and in rapidity of succession, with a variety of effects 
astonishing and charming. As the harmonics become dis- 
tinctly audible, chords are produced as musically as acousti- 
cally interesting. Whenever the power of the current of air 
aba es, the wonderful music subsides into a murmuring unison 
of all the strings from which it arose. 

Among the ancient Irish, on the decease of a hero, the harps 
of his bards emitti d, according to popular belief, mournful 
sounds. J. C. Walker ("Historical Memoirs of the Irish 
Bards:" London, 1786, p. 100), in alluding to this tradition, 
remarks: " This is very probable, for the bards, while sorrow- 
ing for their patron, usually suspended to trees their neglected 
harps, from whose loosened si rings the passing gales might 
brush soft plaintive tones. Here we have the origin of the 
Itenshi, an invisible being, which is alleged to be still heard in 
Ireland and in the Highlands of Scotland, crying most piteously 
on the death of the descendant of an ancient house." The 
custom of the Celtic bards suspending their harps on the trees 
on occasions of mourning appears also to have been an ancient 
custom in the East, as may be inferred from Psalm exxxvi.: 
"By the river of Babylon, there we sat down; yea, we wept 
when we remembered /ion. We hanged our harps upon the 
willows in the midst thereof." If the Irish harp suspended 
emitted sounds, the same was probably the case with the 
kinnor of the Jews alluded to in the Psalms. 

An iEo ian tube similar to the bulu-parindu of the Malayans 
is unknown In European countries. The howling and scream- 
ing of the wind through the crevices of a dilapidated building, 
or through a loosely shut window and ill-litiing door, repre- 
sents Its effects in the most primitive state, and the remem- 
brance of discomfort with which such concerts are often asso- 
ciated sufficiently accounts for there being no instance on 
record of attempts to develop them artistically. Still, there 



are occasionally pure and musically effective sounds discern- 
ible in this chaos of wild music. 

Again, the noise of the wind blowing through a bed of reeds, . 
or through the branches of trees, is not unfrequently very 
soothing, and intermixed with flute-like and fascinating tones. 
Perhaps it originally suggested the construction of the most 
primitive -Eolian musical instrument. If this conjecture is 
well-founded, the mysterious sounds of the Wild Huntsman, 
so famous in Teutonic mythology, might not improperly be 
regarded as the earliest /Eolian music of nature. 

Perhaps some ingenious adept in acoustics will one day 
separate all the musically effective sounds adverted to from 
the chaos which encumbers them, and will construct a room 
for them at a distance from the dwelling-house, in a garden or 
park, where they may be listened to without one's running the 
risk of catching a cold. 

If the tones of the bulu-parindu are so organ-like as they 
are said to be, we might fake a hint from the Malayans in the 
construction of this music-room, and combine the iEolian 
organ with the iBolian harp. However, some instruments of 
percussion ought likewise to be made use of to complete this 
orchestra of nature. The purity and sustained sound peculiar 
to some instruments of percussion constructed by Asiatic 
nations from metallic compound resembling our bell metal are 
very remarkable and deserving of attention. Little bells, 
similar to those which adorn the roofs of the Buddhist temples, 
might be suspended in rows in a large frame, each row pro- 
ducing a distinct chord. There would be no difficulty in arrang- 
the frame in such a manner that a single row of bells was 
always exposed to the influence of the wind. This could 
easily be accomplished by mi ans of a pivot and vane, which, 
as we have seen, is the expedient resorted to by the Malayans 
in constructing a certain /Eolian wind instrument. Nay, the 
Malayan invention might be adopted, and fuither perfected so 
as to yield sweet harmony, and its chords might be regulated 
in conformity with the attuned bells, and thus advantage- 
ously form part of the extraordinary orchestra in question. 
Whenever the wind changed, or veered from one direction to 
another, different chords would be heard in more or less rapid 
succession. The chords, in combination with the sounds of a 
number of ^Eolian harps, perhaps supported by the fundamen- 
tal-bass tones of a genuine Iiiesenharfe extending a long dis- 
tance thr ugh an open plate near the building, would produce 
an effect which might be compared to that which is derived 
from the beautiful designs and colors displayed by the kaleid- 
oscope. The want of a musical composition would be in some 
measure atoned for by the exquisite delicacy and facinating 
quality of sound obtained. 

Furthermore, we might have /Eolian concerts in the clouds, 
and far better ones than those which the Chinese produce with 
their kites. Perhaps we may enjoy such treats when the con- 
struction and management of the balloon shall have attaintd 
to the degree, of perfection which renders the vehicle service- 
able for traveling through the air instead of by land or water. 
The announcement by /Eolian music of the arrival and depar- 
ture of a passenger b lloon would certainly be preferable to 
the signals by the steam whistle of a i ail way train. If such 
asrial music, dyin*? away in the skies, in any degree resembles 
that of the harp of Orpheus ascending to heaven, described in 
Spenser's " Ruins of Time," it must be delightful indeed. In 
depicting a vision, Spenser says: 

I saw an harp 6trung all with silver twine, 
And made of guld and costly ivory j 
At length out of the river it was rear'd, 
And borne above the clouds to be divined; 
Whilst all the way most heavenly noise was heard 
Of the strings stirred with the Warbling wind. 

This highly poetical and beautiful conception, which forms 
the conclusion of the present discussion, will compensate the 
reader, it is hoped, for the short-comings which, no doubt, he 
has discovered in some of the previous statements, explana- 
tions, and conjectures. 




MUSIC IN ST. LOUIS. 



USIC ill St. Louis is always a minus quantity until after 
"fair week." The fair, arrangements for Illumina- 
tions, for the "Veiled Prophet's" procession, etc., so 
absorb the attention of the business community that 
everything else, even in the way of preparations, 
comes to a standstill. There is, therefore, but little to report, 
save excellent prospects for a more than usually interesting 
musical season. 

Prof.Waldauer and Mr. Dabney Carr have not abandoned the 
good work which they commenced tne past year. On the con- 
trary, they intend to give the Musical Union concerts, with an 
increased orchestra. They have engaged the new Armory 
Hall, on 10th and Pine Streets, which has an advantage <}1 
location over the Mercantile Library Hall, where the concerts 
were given last season, and is said also to possess over the 
former hall very appreciable acoustic advantages. 

The St. Louis Choral So, iety will also, we understand, give 
its concerts at the Armory Hall. It will not be alone in the 
field either, for a select chorus of one hundred is being organized 
under the leadership of Prof. R. S. Poppen, which proposes to 
open its season wilh the ora oiio of "St. Paul." We sincerely 
hope that the organization of this new society will not result, 
in a division of forces where concentration is necessary, and 
that a generous rivalry will ma e each society more prosper 
ous for the existence of the other. Here let us make a sug- 
gestion: Why should not all the forces we have mentioned 
unite to give us an adequate rendering of Gounod's latest 
masterpiece, "The Redemption?" 

A new enterprise, and one worthy of all encouragement, is 
that of the "Memorial Hall Concerts," to be given at the Art 
Museum, 19th and Locust Streets, by Messrs. Metliudy and 
Keselhorst, as responsible impressarii, assisted by Messrs. 
Ives, Potter, and Funis. These gentlemen will give a series of 
four concerts (live, if the subscriptions should be sufficiently 
numerous to warrant if), for which they have already engaged 
the services of Joseffv, ltcmenyi Dr. Maas, Mrs. Osgood, tho 
Jacobsohn String Quartette, Oscar Steins, and others. The 
subscriptions are ten dollars, and entitle the subscribers to 
three tickets for each concert. 

Messrs. Methudy and Kieselhorstwill make a success of these 
concerts, if such a thing is possible in St. Louis. Mr. Methudy 
has for years been a director of the uermania Club, and has 
shown executive ability of a raie order, as well as remarkable 
energv; and Mr. Kieselhorst was for years President of the 
"Haydn Orchestra," the best amateur orchestra which St. 
Louis has ever had, and which owed no little of its efficiency 
to his management and enthusiasm. 

Miss Elizabeth a. Isaacs, a very capable musician, has 
taken rooms at 2838 Franklin Avenue, where she will receive 
pupils. The St. Louisians of that part of the city should give 
her a share of their patronage, as she is certainly a competent 
teacher. 



— 
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VIOLINS-THEIR PRICES-TIRED INSTRUMENTS. 

V s GUIS BLUMENBERG, the violoncello virtu- 
(15 °s°> lias been spending his between-seasons 
JIUC here at }lis ll0nie - w hen the Sun correspond- 
®^A ent dropped in he whs contemplating liis in- 
strument with a dissatisfied air. The amber varnish 
on the violoncello shone with its wonted mellow lus- 
tre, its long neck was firmly erect, its carved head 
thrown back in true Stradivarius pose, and the 
strings, as they were fretted by the virtuoso's fingers, 
emitted sonorous notes. 
" What's the matter ? " was asked. 
" I can't tell, exactly,'' was the reply. " It is tired 
and needs a rest. If L lay it aside for a week or so, it 
will regain its perfection of tone, without anything 
else being done to it. It is a hard thing to explain, 
and it is a fact familiar to every artist. If you use 
an instrument too much it losesits tone— not enough, 
perhaps, for the average auditor to perceive, but the 
artist knows it." 

" Maybe the trouble is then with the artist himself— 
losing the precision of his touch from over-practice," 
said the caller. 

"That is the explanation which most naturally 
occurs to one, but it is not good. The trouble is 
with the instrument. Every artist meets with it, and 
has to keep more than one in use. Wilhelmj has to 
lay his Stradivarius violin aside, occasionally, and 
use his Gemiinder until the Stradivarius is rested. 
Every man who uses a razor knows that it gets tired 



from too much use, and regains its temper from being 
laid aside for a while, audit is the same with musical 
instruments. Tone is a puzzle anyhow. A crack in 
the belly of a violin or 'cello you might think would 
be fatal to tone from its interception of sound vibra- 
tions, but sometimes cracks seem to cause an improve- 
ment. Instruments that are well treated improve by 
age. [t may be that the rich tones of a fine Stradi- 
varius or Guarnerius are due largely to their age, 
and that the exquisite mellow quality which we 
find in them is the acquisition of years. Vuillaume, 
who was, in his time, a celebrated Paris maker, is 
now in disrepute because the fine tone which he im- 
parted to his instruments was not lasting. He had 
some process for medicating the wood of his instru- 
ments that gave them strength and softness of tune, 
but age, instead of improving them, impaired then- 
quality. Then, again, the tone of instruments seems 
to result from happy chance adjustments of their 
parts which can not be repeated with any certainty. 
I he masterpieces of the Cremona school now in 
existence may be strokes of good fortune that the 
old makers themselves could not always effect. You 
see that bridge of my 'cello here is not a particularly 
tine bit of looikng wood. Some time ago when I 
happened to drop into an instrument maker's shop, 
he said : ' I have got a splendid piece of maple 150 
years old, just the- thing to make you a new bridge.' 
Well, he made the bridge, and it looked right and 
seemed to fit right, but when I tried it the strings 
didn't sound right. I worked with it for some time, 
but finally had to give it up. Then the bow has a 
great deal to do with the tone. Its wood must be 
strong and at the same time slender and light; it 
must be firm without being rigid, and must have 
perfect evenness of texture, so as to give the same 
quality of percussion from whatever point it may be 
applied to the strings. There are celebrated makers 
of bows as well as of instruments. The Lupot bow 
is famous. The maker was a Frenchman, who flour- 
ished in the first quarter of this century. He got 
hold of a fine lot of Pernambuco wood, and all his 
bows were made of selected pieces. A good Lupot 
bow is worth f 100. An ordinary bow, which would 
look as if it were just as good, can be bought for #5. 
k It is a hard thing to get hold of a fine old instru- 
ment," the virtuoso went on, the 'cello strings now 
sounding in melancholy chords under his straying 
fingers. "I believe 1 told you that Wilhemj plays a 
Str .divanus. Bemenyi has quite a collection, but 
generally plays an Amati. Ole Bull had a large 
violin by one of the earliest makers of the Cremona 
school, Gaspard da Salo. Some fine instruments are 
ands of amateurs. Assistant Secretary of 



are exquisite. I suppose he could get $4,000 or 
$5,000 for that violin at any time. It is almost impos- 
sible to appreciate the value of such an instrument. 
He has a collection of fifteen bows that would bring 
from $1,500 to $2,000. No instruments could be better 
cared for than those of his collection; but, strange as 
it may seem, there are persons with a mania for col- 
lecting instruments who don't know how to take care 
of them when they get them. I knew a Baltimore 
collector who had violins all over his house, often in 
places where they were liable to be broken at any 
time. I was up stairs in his house once, and was 
going to sit down on a bed when he shouted to me to 
look out— that a violin was in there. Sure enough a 
violin was stuck under the bed-clothes, because he 
was too careless to get a bag for it. I once came 
across a fine 'cello in a town of Central New York, 
owned by a man who can't play it, doesn't take 
proper care of it, and yet won't sell it. If it were 
not for such men, artists would not have to make such 
sacrifices to get instruments with which they can 
realize their conceptions. Of course they must have 
fine instruments. Nothing less will content them, 
even though audiences should be just as well satisfied 
to hear any well-made instrument as the divine voice 
of a Stradivarius. ""—fialto. Correspondence 2V. Y. Sun. 



ANIMALS AND MUSIC. 




who runs up the price of such instruments until they 
are out of the reach of the poor artists. There is a 
manufacturer of garden tools in Hartford, who has a 
splendid collection of violins, and yet, as far as his 
own playing is concerned, an ordinary fiddle would 
do him just as well as a Stradivarius. In his collec- 
tion is the famous King Joseph Guarnerius violin. It 
is a wonderful instrument. I can't describe to you 
the power, softness and sweetness of its tones. They 



AN OVERTURE BY THREE COMPOSERS. 

XN musical annals several instances are recorded 
of operatic overtures composed at high pressure, 
and a recently published biography of Boieldieu 
has added another interesting anecdote of this 
class to those with which most musicians are already 
familiar. It appears that on the eve of the day upon 
which the dress rehearsal of "La Dame Blanche" was 
to take place, not a single note to the overture to that 
opera had been written. Boieldieu, who had been 
busied morning and evening in superintending the 
production of his favorite work, had put off the com- 
position of the overture day after day, until he was so 
worn out with the fatigue of conducting unnumbered 
rehearsals that he despaired of his capacity to fulfill 
the task bi fore him. On the night in question, there- 
fore, he invited two of his most talented pupils— Adolpe 
Adam, the composer of 'Le Postilion de Longjumeau,' 
and Labarre, the famous harpist, to supper at his 
rooms, confided his embarrassment to them, and so- 
licited their aid. Without an instant's hesitation they 
placed their creative and constructive talents at his 
disposal, and after a hearty meal, washed down with 
some inspiring Burgundy, the three composers set to 
work. Boieldieu wrote the introductory movement 
in slow time ; Labarre, taking an old Irish melody as 
his subject, put together the allegro, and Adam, in 
less than an hour, dashed off the brilliant coda. The 
whole manuscript of the overture, as a matter of fact, 
was completed and handed over to the copyists before 
midnight. The performance on the following even- 
ing was greeted with enthusiastic applause, and the 
Parisian musical critics were all but unanimous in 
pointing out to their readers tnat "the hand of Boiel- 
dieu was manifest in every bar of this spontaneous and 
paramountly characteristic composition.— London Tel- 
egraph. 

■ ♦ ■ 

A BRASS BAND WINS A BATTLE. 

HE value of a uniform in quelling riot and 
insurrection is illustrated by an event which 
occurred between Monroe and Brodhead last 
week. It seems that the hands on a gravel 
train struck for higher wages, and the railroad folks 
would not accede to the demand. The hands wanted 
to be carried to Monroe, free of charge, but it was 
thought best to let them walk, when they got together 
and decided to take forcible possession of the first 
train that came along, and ride or die. The first train 
that came along was a freight, with a caboose, and in 
the caboose was the Monroe cornet band, on the way 
home from a concert they had given at Brodhead. 
The train was stopped by the strikers, when the 
cornet player put his horn out the window and 
sounded the cavalry call of "Boots and Saddles," 
and that woke up the band boys, who were asleep in 
the caboose, and they rushed out on the platform, 
rubbing their eyes, to see what was up. The strikers 
saw the glittering uniforms, and it at once occurred 
to the leader that the governor had ordered out the 
State militia. It seemed to the strikers as though 
there were a hundred thousand armed men, and 
believing the shooting would commence, they took to 
the woods and let the train go about its business . 
One big striker that had talked a good deal, when he 
saw a bass-drum pointed at him, got behind a stump 
and fainted. This is the first fight the Monroe band 
has been in, and it is said they covered themselves 
with glory I— St. Paul Free Press. 



NIMALS of all kinds are more or less susceptible to the 
strains of music, but especially is this the case with 
sheep; perhaps not the animals that we see in Lon- 
don, which are driven well-nigh mad with the hooting 
and yelling of drovers and cattle-market officials, but 
the continental sheep, and those that graze on our own hills 
and dales, have a keen sense of pleasant sounds. Bombet, in 
his " Letters on Haydn and Mozart," fully bears out the truth 
of the musical organization of the sheep. He writes: 

"In my early youth I went with some other young people, 
equally devoid of care, one day during the extreme heats of 
summers to seek for coolness andjfresh air on one of the lofty 
mountains wh-ch surround the Lago Maggiore, in Lombardy. 
Having reached bydaybieak the middle of the ascent, we stop- 
ped to contemplate theBorromean Isles, which were displayed 
under our feet in the middle of the lake, when we were sur- 
rounded by a large flock of sheep, which were leaving the fold 
to go to their pasture. One of our party, who was no bad per- 
former on the flute, and who always carried his instrument 
along with him, took it out of his pocket. 

" 'I am going,' said lie, ' to turn Corydon; let us see whether 
Virgil's sheep will recognize their pastor. ' 

" He began to play. The sheep and goats that were fol- 
lowing one another toward the mountain with their heads 
hanging down, raised them at the flrst sound of the flute ; and 
all with a general and hasty movement turned to the side from 
whence the agreeable noise proceeded. Gradually they flock- 
ed around the musician, and listened with noiseless attention. 
He ceased playing, still the sheep did not stir. The shepherd 
with his staff obliged those nearest him to move on. They 
obeyed; but no sooner did the flutist begin to play thaii 
his innocent auditors again returned to him. The shepherd, 
out of patience, pelted them with clods of earth, but not one 
would move. The flutist played with additional skill, the 
shepherd fell into a passion, whistled, swore, and pelted the 
poor fleecy amateurs with stones. Such as were hit by them 
began to march, but the others still refused to stir. At last the 
shepherd was obliged to entreat our Orpheus to stop his magic 
sounds; the sheep then moved off, but continued to stop at a 
distance as often as our friend resumed the agreeable instru- 
ment. The tune he played was nothing more than the favorite 
air of the opera at th.it time performing at Milan." 

The cow, too, seem to possess an organization more or less 
musical— judging by the following: 

" A few years ago a man who lived in Allerton, near Liver- 
pool, by trade a tailor, but who could occasionally handle his 
fiddle as well as his needle, was on his way home from where 
he had been exercising his musical taients for the entertain- 
ment of his country neighbors. In passing through a iield 
about three o'clock in the morning, in the month of June, he 
was attacked by a bull. After several efforts to escape, he at- 
tempted to ascend a tree; not, however, succeeding in the 
attempt, a momentary impulse directed hnn to pull out his 
fiddle, and fortifying himself behind the tree as well as he 
could, he began to play; upon which the enraged animal 
became totally disarmed of his ferocity, and seemed to listen 
with great attention. The affrighted tailor, [hiding his fierce 
and formidable enemy so much appeased, began to think of 
making his escape, left off playing, and was moving forward. 
This, however, the bull would not suffer, for no sooner had the 
tailor ceased his fascinating strain, than the bull's anger ap- 
peared to return with as much rage as before; he, therefore, 
was glad to have recourse a second time to his fiddle, which 
instantly operated again as a magic charm upon the bull, who 
became as composed and attentive as before. He afterwards 
made several attempts to escape, but all in vain, for no sooner 
did he stop his fiddle, than the bull's anger returned, so that 
he was obliged to keep fiddling away till near six o'clock 
(about three hours), when the family came to fetch home the 
cows, by which he was relieved and rescued from a tiresome 
labor and frightful situation." 

Among birds we are not surprised to find a love for musical 
sounds very largely developed. Mrs. Piozzi, in her " Observa-. 
tions in a journey through Italy," gives an inteiesting account 
of a certain pigeon. 

"An odd thing," says she, "of which I was this morning a 
witness, has called my thoughts away to a curious train of 
reflections upon the animal race, and how far they may be 
made companionable and intelligent. The famous Bertoni, so 
well known in London by his long residence among us, and 
from the undisputed merit of his compositions, now inhabits 
this, his native city; and being fond of dumb creatures, as we 
call them, took for his companion a pigeon; one of the few 
animals that can live at Venice, where scarcely any quadru- 
peds can be admitted, or would exist with any degree of com- 
fort to themselves. This creature has, however, by keeping 
his master company, obtained so perfect an ear and taste fur 
music, that no one who sees his behavior can doubt for a 
moment of the pleasure he takes in hearing M. Bertoni play 
and sing; for as soon as he sits down to the instrument, 
Colombo begins shaking his wings, perches on the pianoforte, 
and expresses the most indubitable motions of delight. If, 
however, he or any one else strikes a false note, or makes any 
kind of discord upon the keys, the pigeon never fails to show 
evident tokens of distress; and, if teased too long, grows quite 
enraged, pecking the offenders legs and fingers in such a man- 
ner as to leav* no doubt of the sincerity of his resentment. 
Signorina i ecilia Giuliani, a scholar of Bertoni's, who has 
received some overtures from the London theaters lately, will, 
if ever she arrives here, bear testimony to the truth' of an 
assertion very difficult to believe, and to which I should hardly 
myself give credit, were I not a witness to it every morning 
that I choose to call and confirm my own belief. A friend pro- 
tested that he should be afraid to touch the harpsichord before 
so nice a critic; and although we all laughed at the assertion, 
Bertoni declared that he never knew he bird's judgment to fail, 
and that he often kept him out of the room for fear of affront- 
ing or tormenting those who came to take musical instruc- 
tion."— English Paper. 



RUBBING THE MIDNIGHT OIL. 

In the Philadelphia Times of recent date, we notice an item 
referring to the miraculously quick cure of a prominent drug- 
gist of that city, Mr. J. M. Higgins, Germantown Koad and 
Morris street, who had an awful attack of rheuniatihm of the 
knee. He applied St. Jacobs Oil at night, and next morning 
was well and in his store as usual. 



It is currently reported at Vienna that Wagner and Wil- 
hemj, the violinist, have projected a plan for the presentation 
in the United States of the composer's latest work, under Ins 
personal superintendence, before it has been given in any 
European theatre outside of Bavreuth. 
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OUR MUSIC. 

''Sounds From Paradise" (reverie), Charles Au- 
chester. — This beautiful composition is opus 30 only 
of this talented composer. It is to be regretted that 
this gifted writer has not given to the world a larger 
number of his tone-poems. How Auchester heard 
the sounds from Paradise we do not know — perhaps 
through some mediumistic power — but if he has 
truly transcribed them, then spirits do not all play 
the accordeon, and Wagner's music is not the music 
of that land of the future. 

"MardiGras Quickstep," W.H. Greene.— This is 
the composition which we present this month to our 
younger readers. Its "gay and festive" character well 
tits its name. Listening to it. one can easily imagine 
the procession of merry-makers passing before him 
in their varied and grotesque costumes, headed by the 
band, whose performers have here been displaced by 
the deft fingers of the players. 

"Shooting Meteor." galop (duet)., Tean Paul. — We 
have here a galop, brilliant, dashy, effective, and yet 
of only moderate difficulty. This composition has 
appeared during the last year upon over one hundred 
and fifty programmes of college and seminary con- 
certs and exhibitions, and its publication in the 
Keview will doubtless increase its well-deserved 
popularity. 

"Chickadee" (song), E. B. Krceger. — The fact 
that we publish this composition in the same number 
with Schubert's two great serenades, shows what we 
think of its excellence, both from a melodic and har- 
monic stand-point. Mr. Krceger is a new and young 
composer, but a talented one, from whom we expect 
still greater things. 

"Through the Leaves" and "Hark ! Hark ! the 
Lark." We give these two charming specimens of 
Schubert's simpler style of songs in connection with 
our illustrated biographical sketch of this eminent 
composer, in this number. We refer our readers to 
that article for further particulars. 
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OSCAR BRUNO KLEIN'S 

GREAT CONCERT PIECE, 

Margaret at the Spinning Wheel. 



The Press and the Profession throughout the country, 
pronounce it the most beautiful of all Spinning Songs. Will 
he mailed, postage prepaid, upon receipt of price, 75 cts. 

KUNKEL BROS., Publishers, 

311 S. 5th Street, ST. LOUIS, MO. 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 
fingered (foreign Angering) by Charles and Jacob Kunkel : 

Thine Image, Romanza F. Chopin $ 75 

First Love F. Chopin 60 

Will O' The Wisp (Caprice -Etude) F.Chopin 75 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 35 

Summer Waltz F. Chopin 35 

Autumn Waltz F. Chopin 50 

Awakening of Spring, (Polka-Caprice) — J.J. Vmllmecke 60 

Angelic Chimes Reverie J. J. Vallmecke 50 

Valse Caprice (Summer Sky) J. J. Vcellmecke 60 

Sadia Sehottische Lysandra Clemmons 35 

Heads of Champagne (Polka Caprice) Ernest Schuetz 60 

.Satellite (Polka de Concert) J- C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written for and dedi- 
cated to R. Joseffy, Straws, (Grande Paraphrase de 

Concert) Julie Rive- King 1 50 

Dreaming by the Brook (Morceau de Concert), R. Goldbeck 1 00 

En Avant (Galop) R. Goldbeck 50 

La Varsovienne P. Goldbeck 50 

The Military (March) R. Goldbeck 50 

Murmuring Waves (Reverie) R. Goldbeck 50 

Spanish Students (Caprice) R. Goldbeck 50 

Spring Dawn (Polka Caprice) E. Schaeffer- Klein 60 

Woodbird Polka E. Schaeffer- Klein 60 

Memory's Dream (Fantasia) J- R. Ahalt 60 

Titania (Caprice-Valse) William Merkel 75 

Twilight Musings (Reverie and Waltz) E.F. Johnson 50 

Gavotte, in A minor, as performed by Julie Rive-King at 

her concerts F. Bravdeis 75 

Stella (Valse de Concert), (Edition de Salon) G. Salter 1 00 

Valse Caprice (Grand Valse de Concert) A Strelezki 150 

Gavotte (in G major) A. Strelezki 60 

Kerceuse (Cradle Song) A. Strelezki 40 

Flash and Crash (Grand Galop) S. P. Snow 1 00 

Vita (Valse Caprice) Dr. E. Voerster 50 

BOOKS. 

Goldbeck's Harmony, elegantly bound $150 

Goldbeck's Musical Science Primer 50 

The best text-books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dr. 

Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

75 
75 
50 
50 
75 
1 00 
75 
35 
40 
75 
75 
60 



H. B. Roney, East Saginaw, Mich. 

A. Shattinger, St. Louis, Mo. 

C. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinert & Sons, Providence, R. I. 

Sherman, Clay & Co., San Francisco, Cal. 

Spalding, Algkr & Osborn, Troy, N. Y. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. Waldteufkl, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & Co , Memphis, Tenn. 



Md SPECIAL PREMIUM. i 

KUNKEL'S POCKET METRONOME. 

This metronome is no larger than a lady's watch, can readily 
be carried in the vest pocket, is always ready for use, simple in 
its mechanism, and absolutely perfect in its action. 

We will give one of these beautiful instruments to every 
person who will send us two new yearly subscription-! and ten 
cents, to prepay postage on the metronome. This is exclusive 
of the regular premium offered with each subscription. 



A MUSICAL WONDER. 

Send Ten Cents to the Publishers and receive by return of 
mal, a copy of their "Diamond Album,"— a musical novelty. 



A Starry Night Sydney Smith $ 

La Baladine Ch. B. Lysberg 

Warblings at Eve Brinley Richards 

Monastery Bells Lefebure Wely 

Return of Spring Theodore Mailing 

Spinnerlied Wagner-Liszt 

Spinnerlied Litolff 

Heimweh (Longing for Home) Albert Jungmann 

Chant du Berger M. de Colas 

L' Argentine Mazurka (Silver Thistle) . . . .Eugene Ketterer 
Bonnie Doon and Bonnie Dundee (Fantasia) .Willie Pape 
Nocturne in D Hat (Bleeding Heart) Dohler 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these Arms at precisely the 
same rates as by us : 

H. Ahlrich, Cleveland, Ohio. 

Pancoast Allen, Wilmington, Del. 

W. II. Bonner & Co., Philadelphia, Pa. 

E. D. Buckingham, Utica, N. Y. 

Brentano's Literary Emporium, New York City. 

H. E. Copper, Petersburg, 111. 

Conover Bros., Kansas City, Mo. 

Frank. H. Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

Daynes & Coalter, Salt Lake City, Utah. 

J. F. Ellis & Co., Washington, D. C. 

D P. Faulds, Louisville, Ky. 

Ignaz Fischer. Toledo, Ohio. 

H. A. French. Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y. 

Louis Grunewald, New Orleans, La. 

C. A. Griswold, Hartford, Conn. 

M. J. D. Hutchins, Springfield, Mass. 

J. H. Hidley. Albany, N. Y. 

H. Kleber & Bro., Pittsburgh, Pa. 

S. R. Leland & Son, Worcester, Mass. 

LeiterBros., Syracuse, N. Y. 

Lyon & Healy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co., Cincinnati, Ohio. 

T. II. Schneider, Columbus, Ohio. 

Phillips & Crew, Atlanta, Ga. 

A. Hospe, Jr., Omaha, Nebraska. 



PREMIUMS TO KUNKEI/S MUSICAL REVIEW. 

Every yearly subscriber to Kunkel'S Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either Kunkel's Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium upon payment of 50 cents additional. 

Subscribers for six months may choose either of these books. 
KUNKEL'S PARLOR ALBUM No. 1.— 128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words) Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz) Robyn. 

Leave Me N ot Lonely Tamburello. 

The Wedding Day (English and German words) Bidez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

The Penitent's Prayer Kunkel. 

The Brightest Eyes Stigelli. 

Why Are Roses Red? (Eng., Italian, and Ger. words).. Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paul. 

William Tell (operatic fantasia, with lesson) Paul. 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with let-son) Rive-King- 
Gem of Columbia (grand galop, with lesson) Siebert. 

Skylark Polka (with lesson) Iireyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Ride (galop) Sidus. 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

KUNKEL'S PARLOR ALBUM No. 2 — 128 Pages ; $20 worth of Music 

CONTENTS— VOCAL. 

Thou'rt Like Unto a Flower Rubinstein. 

Because I Do (Ballad) Molloy. 

I DinnaKen the Reason Why Foulon. 

Heart Tried and True Kunkel. 

Come Again, Days of Bliss Schleiffarth. 

One Little Moment More, Maud (Ballad) Estabrook. 

Row, Slumber, Love (Barcarole) RembielivsH. 

Life's Lights and Shadows Robyn. 

When Through Life (Duet or Solo) Concert Waltz. Schonacker. 

INSTRUMENTAL. 

Twilight Reverie (with lesson) Goldbeck. 

Dream of the Lily (with lesson) Hertel. 

Traviata (Operatic Fantasia— with lesson) Paul. 

Twilight Musings (Reverie Waltz— with lesson) Johnson. 

Beads of Champagne (Polka Caprice) Schuetz. 

Careless Elegance (Quickstep) Schleiffarth. 

Shepherd's Morning Song (Idyl) Paul. 

Summer Sky (Wall z— with lesson) Voellmecke. 

Ashes of Roses (Valse Caprice) Goldbeck. 

Echoes of the Woods (with lesson) Paul. 

Angelic Chimes (An Evening Reverie) Voellmecke. 

The Banjo (Ethiopian Sketch) Melnotte. 

Peep o' Day Waltz Rochow. 

Spring Waltz Chopin. 

Summer Waltz Chopin. 

May Galop Sisson. 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus. 

The Jolly Blacksmiths Paul. 

Love's Greetings (Schottische) Siebert. 

Gem of Columbia (Galop) Siebert. 

KUNKEL BROS.' ALBUM OF MUSIC— 64 Pages; $12 worth of Music. 

CONTENTS— VOCAL. 

Within a Mile of Edinboro' Town (Scotch Ballad) Scotch. 

I Heard the Wee Bird Singing George Linley. 

Chiligowalibedory (Comic) H. A. Saxton. 

Put your Trust in One Above E.E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavarnie. 

Five O'Clock in the Morning (Ballad) Claribel. 

Eva Ray— Ballad Jane Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's mceglich) Cramer. 

When the Swallows Homeward Fly Franz Abt. 

'Tis the Last Rose of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie Dear Chas. Blamphin. 

The Lass o' Boontree (Schoen Kate O'Boontree) . G. Estabrook. 
Home, Sweet Home (Suesse Heimath) — Sir Henry R. Bishop. 

Allie May— Ballad Holmes. 

Little Birdie May (Kleines Vosglein Mai) Jas. Green. 

The Guard on the Rhine Wilhelm. 

INSTRUMENTAL. 

Shepherd's Bells— Idyl Jean Paid. 

Shakespeare March Jacob Kunkel. 

Harps in the Fairy Land— Romance Jean J aid. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz. 

Zeta Phi March J- L. Hickok. 

Shepherd's Return March Jean Paul. 

Violets Blue Jacob Kunkel. 

Lauterbach Waltz Albert Lutz 

Philomel— Polka Elegante Chas. Kunkel. 

Puck— Marche Grotesque Claude Melnotte. 

Pearl and Diamond Polka Henry Hahn. 

Up and Down on the Ebony Stemway 

SPECIAL NOTICE.— Parties preferring premiums other 
than these Albums, will please address the publishers and 
receive their complete premium circular and catalogue, con- 
taining a very extensive list of vocal and instrumental pieces, 
both modern and classical, from which they may select their 
premiums. 






GOLDBECK'S 



Taken in connection with the 
preceding chord, b (*) is still the 
leading tone ; considered as con- 
nected with the succeeding chord, 
it ceases to be the leading tone, 
and becomes the 2d tone of the 
scale of A minor. 



§ 261. A key may be rapidly established through the chord of the Do- 
minant 7th, which contains both leading and snbleading tones, and modu- 
lation accomplished with equal rapidity in the same manner. 
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C major. 
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The Third in this example is dou- 
bled with advantage, contributing to 
fluency of progression. 



80 the relative minor in a similar way : 
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A minor. 
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§ 262. In the following example the key of G- is barely touched by a 
ehord which admits of instant return to the original key. 

The chord * at Ex. 452 may be re- 
garded as a modification of the chord 
of the Subdominant f a C in the first 
inversion. Louis KCEHLER, the dis- 
tinguished composer and critic, de- 
nominates chords of this character 
" Grenzaccorcle", meaning chords 
situated on the limit, or dividing 
line, of two different keys, in this case C and G. 
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Ex. 

453. ( 
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In this example the key of F is 
lightly touched, followed by im- 
mediate return to C. 



to E Minor, and Return. 



II Continued from I, returning to C. 



Ex. 
454. 

Voices. 
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4 and 5 parts. 



Unprepared 
anticipation. 
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GOLDBECK'S 
Key of C with Partial Modulation to G (upon organ point) 

AND D MINOR. 

With Passing Tones : 



Ex. 

455. 
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C TO D minor. 
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In this case the leading tone (b) suffices to establish the key, because f , 
the subleader, is also common to D minor. 
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(Ex. 456, No. 2, continued.) 
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From C to G by way of E minor. 

§ 263. Examples like the following are essentially instrumental. Some 
of the intervals are too difficult for the voices. Instrumental composers fre- 
quently commit the error of demanding well nigh impossible things of voices. 
It is incumbent upon writers to confine license of interval to instrumental 
writing. 
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The intervals marked, would be difficult for voices. 
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At No. 2 the same keys are touched, with vocally fluent progression. 



212 



Ex. 

458. 

Voices. 



GOLDBECK'S 

C TO F THROUGH D MINOR. 
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Ex. 

459. 

Piano. 
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Key of C lightly touching D minor. 
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The augmented 4th in Ex. 459 would be difficult vocally. 
Organ Point. 




The origin of the chord at star (*) is the chord of the 7th in its first in- 
version with modifications. 



lstlnv. Modified. 
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Ife at Ex. 460 should therefore he d& hut would then he too difficult 
vocally. From f to efe is easy. 
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A minor, D minor and 0. 




Ex. 

466. 



A minor to F. 
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§ 264. The chord of the Dominant of A minor (e git b) makes the mo- 
dulation to E major obvious, the chord of the Tonic of A minor (a C e) then 
assuming the character of Subdominant to E major. 
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A minor. E major. 




Ex. 

468. 



NOTE.— The student should transpose the preceding examples into other keys. 

Secondary Relationship in the Third. 

§ 265. Primary relationship in the 3d between chords or keys is based 
upon the common possession of two tones, as in C major and A or E minor. 
Secondary relationship in the 3d exists between chords or keys having one 
tone in common. 



Secondary Relationship in the Third. 
C major. Efc maj. maj. AJJ maj. maj. A maj. 



C maj. E major. 
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§ 266. The cross-relation existing between and A major makes these 
chords more difficult of treatment. Passages like the following are often 
met with. They are not particularly elegant. 
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8 267. Better is the following, because the dissonance of the chord of the 
7th covers the effect of the cross-relation. 
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§ 268. In the following example the cross -relation is sufficiently avoided 
through interposition of figured Bass. 
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The figured Bass at Ex. 
472 suggested the greater 
animation of Soprano and. 
Tenor, for the sake of sym- 
metry. 



§ 269. As there is no way of avoiding the cross -relation in plain pro- 
gressions of keys, such as C and A major, whose succession is legitimized 
through their actual relationship, the cross-relation must be admitted, temp- 
ered, as far as may be, by dissonance, or covering of the cross-relation. 

Cross -relation at the ex- Cross-relation in the mid- Tempered by the dissonance 
tremities rather harsh, die part (covered) better, of the chords of Doin. 7th. 
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% 270. It is nevertheless better to avoid cross-relation whenever possible. 
Modulation from C to Efc. 
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Charles Auchester Op. 30. 
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Repeat from the beginning to $ then go to the finale 



animato 



FINALE. 







MARDI-GRAS. 



QUICKSTEP 



W. H.GREEK E . 



Con festiinta . (WiUi pomp . j M . m . # • — 100 . 




"^ hammmL—d LmLm 



\& 



it ''it #■ it 



EZEZII 



t-1 



JEZZtZZWmi 



9— + 



p — i 



7 



f ; 



*1 *1 S - 



J* 



F^^^T 




9&. 



* $U. 



* ~<*W>. 



i 







J 



•1 x -*i *1 



r 



nzr 






i i 



*-£-? 



p- 8 -* 



t I 



9-—* 



+— + 






i 



1 *1 



p 



^l-M- 



3 



-9 *■ 



!? — E 



;**: 



^— s- 



Entered according to Act of Congress, A. D. 1877 by KunkeJ Bros: in tho office of the Librarian of Congress at Washington - 
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AUGUST STENGLER (Solo Clarionetist) teacheF the 
modern method of the clarionet, and may also be engaged 
for private concerts, etc. Address orders in care of Kimkel 
Brothers, 311 S.5th St. 

METRONOMES FOR THE MILL PIT 

Kunkel's Pocket Metronome is the best, cheapest, and most 
accurate Metronome made. It i^ no larger than a lady's watch 
and can easily be carried in the vest pocket. 

Price «2.00. 

Sent by mail, post paid, on receipt of price. 

Address, KUNKBL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo. 



Established 1839. 



Incorporated 1876. 



FINE, MEDIUM AND COMMON 



Lowest Prices! Reliable Work! Newest Styles! Largest Stock! 

Nos. 609, 611 & 613 N. Fourth St., 



i , ^ 




CORRESPONDENCE. 



JACOBSOHN'S VIOLIN SCHOOL, 

CINCINNATI, OHTO. 

T HE RE .BY NOTIFY THE PUBLIC that I shall establish, in 
_L this city, a 

Violin. School, 

combined \yith Piano, Theory, Ensemble and Orchestra 
Classes, to be opened October 16. Information can be ob- 
talnert at the office of the piano dealeis, Messrs. D. H. Bald- 
win & Co., No. 158 West Fourth St., Cincinnati, Ohio. 

S. E. JACOBSOHN, 

„■ u- ^ « , 1>rof - College of Music. 

Cincinnati, O., September, 10, 1882. 



BOSTON CONSERVATORY 

METHODFORPIANO 

As taught at the Boston Conservatory of Music, Julius 
Biehberg, Director. Its superiority consists in its jren- 
eral arrangement and its plan of progressive exercises. 
Price, --•-... $ 2 .50 

SONGS OF ENGLAND. A companion to "Cluster of 
English Songs," which has had an unprecedented sale 
Two hundred and fifty-six p ges sent post-paid, on re- 
ceipt of price, - - Boards, $2.00 

EICHBERG'S VIOLIN METHOD. Used in Mr. Julius 
Eichberg's classes at the Boston Conservatory and bv 
all the leading Violin Teachers, price, - - m oo 

PLANTATION SONGS AND JUBILEE HYMNS. Bv 
Sam Lucas, James Bland, C. A. White, Dan. Lewis Harrv 
Bloodgood— all favorites. Price, Paper, $1.00. Boards, $1.25 

DUETT GEMS. The popular works of Blake, Lange, Von 
Suppe, Budik, Sodermann-Sponholtz, and others for 
piano forte, - - - . . - $2 00 

GUITAR GEMS. A choice collection of the most popu- 
lar Vocal and Instrumental Music, arranged for Guitar 
by W. L. Hayden. Price, - - . . $] 50 

OID-TIMK FAVORITES, A collection of old and ' 
familiar tunes and melodies, from countries, for Piano or 
cabinet organ. Price, Boards, $1.25. - Cloth $1 50 

MODEL CLASS BOOK. By H. S. Perkins, for element- ' 
ary classes, conventions, choirs, musical institutes, con- 
cert use, and the social circle. Price, - . 75 

WHITK, SMITH & CO., Hoston and Chicago. 

LADIES' FANCY WORK. 

\ BOOK OF INSTRUCTIONS AND PATTERNS for Artis- 

J ', . t%c -needle Work, Kensington, Embroidery, directions for 
making numerous kinds of Crochet and Knitted Work, patterns 
tor Hand Bag, Tidy, Mat, Oak Leaf Lace, Piano Cover, etc. 
lells how to make South Kensington, Outline, Persian, Tent, 
Star, Satin and Feather Stitches, etc. Price 36 cts 
A B ?,? K , 0F , 10 ° OKOSS -STITCH PATTERNS for Worsted 
£z.sl % ' , C A Bor d ers > Corners, Flowers, Birds, Animals, 
lansies. Stork, Deer, hlephant, Comic Designs, 8 Alphabets, etc. 
Price, 25 cts. 4 Tidy Patterns, 10 cts. Special offer-All for 18 
3c. stamps. j. y. INGALLS, Lynn, Mass. 



THE PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
281 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, English 
Literature, Concerts, Readings, Piano Recitals, and 
\Knsemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



BOSTON. 

Boston, Sept. 17, 1882. 
Plenty of prospects, but no concerts. As the miners say, 
there are " good indications." It s probable that this season 
will be the most important one that Boston has ever seen. If 
the quantity of discord which precedes it is any indication, it 
will be enormous. Before every great musical season there is 
an amount of wrangling, just as there is an amount of tuning 
up in an orchestra before a concert. 

The chief rows, as usual, center round the doings of the 
Boston Symphony Orchestra. This time, however, it has noth- 
ing to do with the musicians or the director; it is connected 
with the sale of tickets. After assuring the public that as far 
as possible, speculating should be checked, and that the " first 
come, first served" principle should be adopted, the persons who 
came to the box office thirtieth or fortieth in the line, found 
almost all the desirable seats sold. It seems that nume- ous seats 
had been reserved for friends, musicians and the press. Of 
course Mr. Higginsonhadaright to do this, as he annuall) sinks 
$10,000 on the orchestra in an effort to educate the musical 
population of Boston. But this was a slight consolation to 
those who had sat up before the box office for a whole night, 
suffiering great tribulations ; for when they had waited there 
many hours, a stern policeman ordered them to " move on." 
The movement was taken con dolore. 'I his opens up a line 
question of law for concert goers to study. How long may a 
man legally remain standing before a ticket office? Will some 
musical Coke or Blackstone respond? The disappointed ones 
have adopted the English remedy, and have "written to the 
papers." I imagine that this tempest will not shake the calm 
of the protectorate of the Boston Symphony Orchestra. That 
organization is used to hot water, and is callous to anything 
under 500 J Fahrenheit. The concerts will be good, and the 
holders of seats will be happy, and the malcontents will be 
forgotten. It is the way of the world. 

There is another newsp- per war being waged over a musical 
matter. Shall the Music Hall organ be sold? The directors 
say "Yes," and some of the old musical amateurs and workers, 
headed by Mr. F. II. Underwood, say "No." Two years ago I 
called attention to the fact (in the Score), that the organ was 
in bad condition, and was besides, a badly balanced concern. 
As was the case with Cassandra, my remarks were unheeded, 
although I repeated them at intervals. Now the case is altered, 
the old instrument takes up a great deal of room, and since 
the hall is reseated, it does not hold quite as large an audience, 
and the stage is not large enough for the orchestra, and— there 
are numerous reasons why the organ should go. It is true 
now, even more than it was when 1 first reviewed the matter, 
that the organ is bad. Neglect and carelessness have made it 
worse. The mechanism is always out of order at one point or 
another. The pipes speak so slowly that the organist always 
is obliged to keep well ahead of the orchestra or chorus to 
balance matters. The pitch is never to be relied on, and 
while there is a profusion of solo stops there is a lack of the 
true mellow, diapason which is the essence of a digniiied 
organ. Nevertheless, much of this can be overcome without 
removing the instrument. The case is beautiful, and is the 
finest object in Music Hall. Tnere are also some stops in the 
swell and choir organ which are unexcelled in beauty, and 
much of the pedal, and some of the great organ could be re- 
tained. What would seem to be necessary, is the removal of 
the raspy and asthmatic high-pressure stops, and the substitu- 
tion of something mellower and richer, and the addition of an 
entire new mechanism throughout. This would, I think, cost 
less than the purchase of a new organ, and would save the 
fine case, and also the sentimental memories clustering around 
the old instrument. In the great memorial history of Boston, 
in the chapter devoted to music, Mr. John L. Dwight speaks 
thus of the organ : | a?3 • 

"There was still wanting, to complete the Music Hall, es- 
pecially for oratorios, that ' temple within temple,' the great 
organ. For this, too, we are indebted to the indefatigable 
energv and zeal of Dr. Upham. It was years in process of 
construction, and then kept back by the dangers of transpor- 
tation during the war. It was from the celebrated manufactory 
of Walcker & Son, at Ludwigsburg, near Stuttgart. Its four 
manuals and pedals command eighty-nine registers and 5,474 
pipes, including three thirty-two foot stops. It was at that 
time by far the largest organ on this continent, and one of the 
three or four largest in the world. It was dedicated November 
2, 1803, when an ode by Mrs. James T. Fields was recited by 
Miss Charlotte Cushman, followed by some of the noblest 
organ works of Bach. Handel, Palestrina, Mendlessohn, and 
Lefebure Wely, played by Messrs. J. K. Paine, G. W. Morgan, 
B. J. Lang, S. P. Tuckerman, Kugene Thajer, and J.H.Wil- 
cox. Fortunately the return, shortly before this time, of Mr. 
Paine from his studies in Germany, full of the music and tra- 
ditions of Sebastian Bach, brought that greatest of all organ 
music into f 1 equent hearing through the medium of this new 
gigantic instrument, and his efforts found emulous and able 
seconding in several of the organists just named. It must be 
confessed, with some shame now, that those organ concerts 
for a year or two gave far more of the highest cl ,ss of organ 
compositions than we have had a chance to hear more re 



JAMES HOGAN PRINTING CO. 



I) ARTISTIC (: 



Wnti"0 1 li%grapl?ing 



MAKE A SPECIALTY OF PINE W0EK. 



413 & 415 N. Third Street, ST. LOUIS. 



//) Johnson 's/fj 

210 & 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gertlemen. 

Open Day and Night all the Year. 
ST. LOUIS SCHOOL, OF ORATORY, 

210 North Third Street. I. N. Beers, Principal. 

Voices trained for the stage, dramatic reading or pub- 
lic speaking. For Circular, address 

J. W. JOHNSON, Business Director. 
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3 POPULAR OPERETTAS, 

" LAIL.A," " GENEYIEYE, " 

and "THE FAIRY GROTTO," 

BY G. W. STRATTON. 
O FEB 40,000 COPIES of the three operettas have 
already been sold. They are suitable for exhibitions 
of Schools, Academies, Singing Classes, and Sunday 
Schools. Sketch and programmes, giving full par- 
ticulars, sent free on application. Specimen copy of 
either (words and music in full) sent on receipt of 40 
cents by publishers, G. W. STRATTON & CO., 
21 HANOVER ST., BOSTON, MASS. 



JUST PUBLISHED. 

—THE— 

SOIfcTGr- WAVE 

Designed for Schools, Te.ichers' Institutes, Musical Conven- 
ventions, and the Home Circle, by H. S. Perkins, Chicago, 
author of "Song Echo," "Head-Light," "Graded Readers," 
etc.; H. J. Danforth, New^ork; and E. V. Degraff Supt. of 
Schools, Paterson, N. J., and Institute Instructor, author of 
" Song Budget," '* School Room Chorus," etc., etc. 

Price, Postpaid, 75 cents. 

D. APPLETON & COMPANY, 

New York. Boston. Chicago. San Francisco. 




cently. 

The excitement in Boston when the great organ was inaug- 
urated, was intense. Artemus Ward, the first American humor- 
ist, was in the city soon after, and comically alludes to the fact 
that, mixed in with every welcome that he received, was the 
question, "Have you seen the big orgjin?" Mr. Dwight's re- 
mark concerning the lapse in organ matters is only too true. 
There is no city in America which cares less for organ music 
than Boston. 

Let me close my letter with a word about the opening of the 
New England Conservatory of Music in its new quarters. I 
have never seen a music school so finely equipped, and I doubt 
if there is any. Everything seems contained within its walls. 
The vast dormtiories, with neat and high-studded rooms; the 



GOLDBECK'S MUSICAL INSTRUCTOR. 



SUBSCRIPTION PRICE $1.00 A YEAR. 

Subscription Year Began April 15, 1883. 
H-HE MUSICAL INSTRUCTOR, which appears monthly, con- 
1 tains complete graduating courses, in success! velessons of 
the Piano, the Voice, and Harmony. These are so arranged that 
teachers may instruct from them, from the first step to highest 
proficiency. Thus the finest and most successful methods can 
be universally taught, raising the standard of musical educa- 
tion at once to a high degree of excellence wherever the Musi 
cal Instructor is received, and its course adopted. Each 
monthly issue contains besides six careful vocal and instru- 
mental lessons upon pieces and songs of good authors, as thev 
should be taught in all their detail. Much other valuable in- 
formation is likewise given. Inclose $1 00 to 

ROBERT GOLDBECK, 

2640 Washington Ave., St. Louis, Mo. 



480 



KUNKEL'S MUSICAL REVIEW, OCTOBER, 1882. 




J, HOWARD FO0TE f 

31 Maiden Lane, Kew York, 

and 188 and 1'JU State St., Chicago. 

SOLE U. S. AGENT FOR 



[J' ^ [ 



Used by Levy. Ar- 
buckle and all artists 



AND BAND INSTRUMENTS, 

Badger's Boehm Flutes, Bini Guitars, 

Meyer Flutes and Piccolos. 

Manufacturer of Band Instruments, Guitars, etc. 
Importer of tlie best Violin Srrings made. Gen- 
eral A'icnt for the Orfruinotte. Catalogues free. 
Mention Kunkel'.i Musical Ile.iew. 



G. SCHIRMER, 

Importer and Publisher of 



MUSIC 



Sole Agent in the United States for 
Edition Peters, Augener cf Co., Breitkopf cf JIaertel. 

No. 35 Union Square, West Side, near 17th St., NEW TORE, 
Catalogues sent free on application. 
jJS-Special attention is called to the new edition of 
" Schirmer's 8vo Church Music." Send for catalogue 




MANUFiCT<JM» Am DXALIB I> 

'PIANOSand ORGANS 1 

No. 14 East 14th Street, 
Bet. Broadway and Fifth Avenue, NEW YORK. 



* Agents Wanted. Correspondence Solicited. 



DECKER & SON, 

(Established 1856.) 

GRAND, SQUARE, AND UPRIGHT 

XIAIXVIOISI. 

Endorsed by all the Prominent Artists, Musicians, and 
Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Kxeellenee Attained 
and Maintained. 



FACTORY AND WAREROOMS . 

1550 Third Avenue, Cor; 87th Street, New York. 

CAUTION.— No connection with any other house of a similar name. 



MANUFACTORY AND WAREROOMS I 

333 & 335 W. 36th Street, 1ST 17 W VfYD V 

Between 8th and 9th Aves., IN !-i YY I UI\I\. 
SEPARABLE UPRIGHTS A SPECIALTY. 



great dining hall, the parlors and reception rooms, each ap- 
propriately, and some elegantly furnished; with a piano or 
organ (sometimes two) in almost every room, speak of the 
home comforts. Then in the business department are the 
large offices, the Director's room, the music store (fully 
equipped in all departments), etc. In the recreation depart- 
ment*, are the reading rooms, the large musical library 
rooms, with some very rare and valuable books on the shelves ; 
the musical museum, with its many quaint and curious instru- 
ments, the gymnasium, etc., etc. In the working department 
are numerous instruction rooms, each with its complement of 
instruments, lecture rooms and recitation rooms, with black- 
boards set in the wall, and plenty of appliances for ventilation ; 
the organ rooms, with large pipe organs set in the side or 
placed so that the student can study the interior; and the con- 
cert room, with its grand piano and three-manual-and-pedal 
organ, built by Hook & Hastings. All these things speak of the 
vastness of the scheme. But the fact that languages, fine arts 
(painting in every branch), elocution and English branches, 
have also their appropriate rooms and halls, proves that the 
great scheme which Dr. Tourjee has brought into being, is in 
reality a university with music as its leading study. 

Comes. 




H-^voxi cfc Bacon, 



-NOW- 



RAVEN PIANOS. 

(ESTABLISHED 1829.) 



manufactory: 
13 "Washington Place, 



WAREROOMS: 

13 East Sixteenth Street, 



2st:e-<77" iroEalK: citt. 
B@-TJprigh.ts a Specialty -~®» , p 
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WHO ARE THEY? 



There is often a curiosity to know the real names of stage 
people. We And in the Folio the libt which we publish below 
ana which we have enlarged by the addition of a dozen names 
or more: 

Alice Atherton is Mrs. Willie Edouin. 
Kate Bateman is Mrs. Crowe. 
Kittie Blanch. ird is Mrs. MoKee Rank n. 
Maul Branscombe is Mrs. Stuart. 

Agnes Booth i- Mrs. J. B. Booth. Formerly Agnes Perry. 
Courtney Barnes daughter of iiose Eytinge, now Mrs. John 
T. Raymond. 

Lawrence Barrett, real name Lawrence Brannigan. One 
meets this item continually. Mr. Barrett has denied it repeat- 
edly. 
Oliver Doud Byron is Oliver B. Doud. 
Mrs. Benjamin F. Butler was Miss Sarah Hildreth. 
Kate Claxton, formerly Mrs. Dare Lyon, now Mrs. Charles 
S.evenson. 
Mrs. F. S. Chanfrau, formerly Henrietta Baker. 
Katharine Corcoran is Mrs. James A. Hearne. 
Sidney Cowell is Mrs. George Giddons. 
Alice Dunning is Mrs. Horace W. Lingard. 
Fanny Davenport is Mrs. Edwin Price. 

Mrs. John Drew was once the wife of John Mobs<>p; her 
maiden name was Louisa Lane. 
Leona Dare is Bridget McCarthy; 
M'lle Mariana Dul'ray is Mary Ann Duffy. 
Ninon Ducloo is Bridget O'Brien. 
Mrs. E. L. Davenport was Fanny Vining. 
Eilie El sler is Mrs. Frank Weston. 

Rose Eytinge was formerly Mrs. G. II. Butler; now Mrs. 
Cyril Searle. 

Mrs. W. J. Florence's maiden name was Malvina Pray, and 
she is a sifter of Mrs. Barney Williams. They were formerly 
known as the Pray Sister*, danseuses. Mrs. Florence was Mrs. 
Little before she married Billy Florence. 
Barry Williams was Barney O' Flaherty. 

Lizzie Harold was Mrs. McCaull, and now is Mrs. W. J. 
Comley. 
Cath, rine Lewis is Mrs. Arfwedson. 
Jeffries Lewis is Mr.-. Maitland. 
Lottie is Miss Charlotte Crabtree. 
Jennie Lind is Mrs. Goldschmidt. 

Dickie Lingard's real name was 11 irriet Sarah Dunning; she 
is now Mi's. D. Dalziel. • 
Olive Logan is Mrs. Wirt Sikes. 
Celia Logan is Mrs. Connelly. 
Eliza Logan was Mrs. George Wood. 
Mrs. F. W. Lander was Jean Margaret Davenport. 
Mrs. Frank Lawlor was Josie Mansfield. 
Clara Morris is Mrs. Frederick Harriott. 
Maggie Mitchell is Mrs. Henry T. Paddock. 
Emily Melville's right name was Jones; she is now Mrs. 
Thomas Derby. *.— „,., 

Pauline Markham's right name was Margaret Hall ; she is 
now Mrs. McMahon. 
Nellie Mcllenry is Mrs. John Webster. 
Mad. Modieska is the Countess Bozenta. 
Fanny Mo rant is Mrs. Charles Smith. 
Anna Cora Mowatt was Mrs. W. F. Ritchie. 
Josie Orton is Mrs. B. E. Wolf. 
Minnie Palmer is Mrs. John Rogers. 
Lillie Post is Mrs. Frank Blair. 
Marie Roze is Mrs. Henry Mapleson. 
Betty Kigl is Mi>. Whitney. 
Bine Roseau is Miss Emeline Reed. 
Adelaide Ristori is Marchioness del Grillo. 
Rachel, the great French tragedienne, was Elizabeth Rachel 
Felix. 

John T. Raymond's real name was John O'Brien until the 
law permitted him to adopt his stage name. 
Stuart Robson's real name was Harry Stewart. 
Zelda Seguin's maiden name was Ze da Harrison ; she is now 
Mrs. Wallace. 

Mrs. Scott Siddons' real name is Mrs. Canter. It appears 
that her husband's father objected to having his name used on 
the stage, so her husband adopted the maiden name of his 
mother, Scott, by law; but Miss Siddons objected to giving up 
her name, and the matter was compromised by both assuming 
the name of Scott-Siddons. 
Eliza Weathersby is Mrs. N. 0. Goodwin. 
Marie Wainwrigfit is Mrs. Louis James. 
Jeannie Winston is Mrs. A. H. Bell. 
Ostava Torriani is Ostava Tornguist. 

Emma Albani was Marie Emma Lajeunesse, now Mrs. Ernest 
Gje. 
Christine Nilsson is Madame Rouzeaud. 
Pauline Lucca is, or was, Baroness liahden. 
Carlotta Patti is Madame do Munck. 
Adeline Patti is Marquise de Caux. 
Louise Lester is (divorced) Mrs. Belle Davis. 
Signora Nordica is Miss Lilian Norton. 

Marie Litta's maiden name was von Eisner; she is now Mrs. 
Cleveland. 
Annie Louise Cary is now Mrs. Raymond. 
Fraiilein van Arnheim is Miss Kate L. James. 
Berta Ricci is Miss Bertha Schumacker. 
Signor Perugini is Mr. Chatterton. 
Signor Nicolini is Monsieur Nicolas. 



JAMES & HOLMSTROM, 



GRAND 
SQUARE 



MANUFACTURERS OF 



AND 
UPRIGHT 



233 & 235 East 21st Street, 
Bet. 2d & 3d Aves., ^TIErw Trolls:. 



SOHAB PFER, 

—MANUFACTURER OF— 

Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 

NEW YOKK. 



»&- These Pianos were Awarded a Prize at the 
Paris International Exposition, 1878. 



IM JARDINE & SON, 

■™^ ORGAN BUILDERS, 




318 & 320 East 39th St., N. Y. 



| LIST OF OUR LARGEST GRAND ORGANS, 

Fifth Ave. Cathedral, N. Y.. 4 Manuals. 

St. George's Church, " 4 

St. Paul's M. E. Church, " 4 

Holy Innocents, " 4 

Fifth Ave. Pres. Church, " 3 " 

Brooklyn Tabernacle, 4 

Pittsburg Cathedral, 4 

Mobile (Cathedral, 3 " 

1st Pres., Philadelphia, 3 " 
Epiphany, Philadelphia, 

St. John's M.E., Brooklyn, 8 " 



LIGHTE <3c ERNST, 

Old House o/ Lighte, Newton if Bradbury, Established 1840. 
Manufacturers of First-Class 



PIANO-FORTES 

No. lO Union Square, 

NEW YORK CITY. 




Horace Waters & Co 

826 Broadway, NEW YOKK, 

MANVJFAOTVJKERS OF 

PIANOS ANDJRGANS. 

Send for our Illustrated Catalogue and 
Price- List. 
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WOODWARD & BROWN, 

ESTABLISHED 1843. 

Pianoforte Manufacturers 



526 WASHINGTON ST., BOSTON. 






; d alace O rgans, 



The Best in the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years ; a record unequaled by 
any other manufacturer of Heed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING &. BLAKE ORGAN CO., 

WORCESTER, MASS. 






The Albrecht Pianos 

Have Few Equals, and No Superiors ! 
*®~AGENTS WANTED-W 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 



VV* MANTJTAOTUBER8 OT \J 

Square and the Imperial 

Upright Pianos 

W AREROOMS : 
630 Washington Street, BOS TON. MASS. 
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Marion Organs, 

1129 Chestnut St., PHILADELPHIA, PA. 

New and Beautiful Styles for Church 
and Parlor Use. 

Wholesale and Retail. 

>8grSpecial Prices to Dealers. -=5351 
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^ mx. B. e\ B-A-IKEDR 

Upright Piano 

(ELLIO T PA TENTS.) 

OFFICE AND FACTORY: 

486 TO BOO HABaiSON" AVE2TT71!, 

BOSTON, - MASS 
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ANSWERS TO CORRESPONDENTS. 



L. N. C, Austin: — Gounod's " Redemption" is published in 
this country by Ditson & Co., Boston— price, one dollar. You 
can order through your local denier. 

"A. B.," St. Louis:— Miss Spaeter is not in Germany, but 
right here in St. Louis, having married some three years ago 
Mr. Franz Bausemer. She was one of the most promising 
pupils of the Beethoven Conservatory. 

ORA N.. Philadelphia:— We think you will find Kunkel's 
edition of Czerny's Etudes de la Velocite just what you want 
now. Let them be followed by Cramer's. 

"BELLA," Napa City, Cal., writes: 

Editor Kunkel's Musical Review.— "Teachers feel 'hot' 
on the subject of 'American and European Fingering.' What 
is your opinion? I maintain it is better either to begin one or 
the other, and after a couple of terms, give linger exercises, 
and a piece once in a while." 

As there are good compositions published with American 
fingering, it is well that it should be understood, and the sys- 
tem you propose is, doubtless, a good one to accomplish the 
end. American lingering is, however, doomed, not because it 
is not quite as good as the other, but because not only are for- 
eign editions, which are extensively imported, lingered by the 
other system, but also because it is now all but universally 
adopted by the principal publishers of the United States, at 
least for the better class of their publications. 
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Is it true that buck beer was so named in honor of Dudlev 
Buck? •* 

Why should not the choral societies throughout the country 
put in immediate rehearsal, Gounod's "Redemption ?" 

Why not give Boston the organ now in the Mercantile Hall, 
St. Louis, in order that they may see that the West can beat the 
East in bad organs? 

Did Potter, of the New York Herald, feel complimented at 
being kicked out of the Bayreuth Theatre by the "pure fool" 
minions of the only greatest Wagner? 

When Musical People speaks of its regret at the troubles of 
Music and Drama, is it not really moi e anxious to make those 
difficulties known than to express its sympathy? 

Why is it that, though so glib on other subjects, when you 
ask him about that pocket-book, once one of his favorite topics 
Brother Welles is "deaf and dumb and can't talk?" 

Ditson's Musical Record used to be a readable paper. Is it 
not about time for its editor to return from his summer vaca- 
tion, and resume the chair which the printer's devil seems to 
have occupied for several months? 



BOOK REVIEW. 



The American Musical Directory. Andrew Boyd. 

Incorrect, unreliable, and utterly worthless for the purposes 
for which it is intended. People who have been dead ten 
years appear as dealers, others appear as such who have been 
out of business for an equally long time; names are misspelt, 
addresses wrongly given, etc. 

A National School for the Piano Forte, by W. F. 

Sudds. St. Louis: A. Shattinger. 

Teachers are not agreed as to the advisability of using 
"schools" for the piano, many preferring to select such exer- 
cises as may appear to be needed for their pupils, from the 
writings of different authors. For those who prefer a curric- 
ulum of studies already marked out for them, this work will 
be found complete and thorough. It has some features not 
found in other "schools," among them a series of written exer- 
cises, which will commend it to thoughtful teachers. The 
biographical dictionary at the end of the volume is, however, 
a dismal allure. It also presents the author in a ridiculous 
light, for he mod stly says of himself that "he is a prolific and 
talented composer, with great fertility of invention, and one 
of the few able to live on the income from his works;" also, 
that he "is bet known by his remarkably graceful and melo- 
dious piano pieces, in which cluss of composition he is said to 
b the mnst successful in America, at least since Gottschalk." 
After such an exhibition of frothy nonsense. Sudds is entitled 
to be called soap-suds. The "school" is one which we can hon- 
estly commend to the favorble attention of teachers for its 
excellences far outnumber its defects. 



"Dot vas a mean man which went shoost now der door oud," 
said Mose Fuhrman to a friend who dropped into his store. 

"Why so?" inquired the friend. 

"He inshult me mit my own store." 

"Well, what did he say?" 

"He says dot bile of bants ud make good milluck strainers 
mit a geese factory." 

"Why didn't you talk back to him?" 

"Vy didn'r I?" Bed your poots I did. 

"What did you say ?" 

"Vat did I say?" "I dold him to come to hell." 



* 



* 



ESTABLISHED 1850. 

B. ShoningerOrganComp'y, 

MANUFACTURERS OF FIRST-CLASS 

Organs k Upright Piano -Fortes. 

Factory Nos. 97 to 121 Chestnut St., 
NEW HAVEN, - - - CONN. 
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Seventh and Olive Sts., ^ 

Engravers andS tationers 

Wedding and Visiting Cards, 
Writing Papers and Envelopes, 
4i> Monograms, Initials, and Crest*. , 

«X /^Wents ana Dinner Cards ^ 
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SCHOMACKER 

— ELECTKO=GOLD==STltfNG- 



IPIHAINOSI 



These Standard Instruments are unrivaled. No 
make of Piano perfect without the Patent Gold 
Wires. Circulars mailed free on application, 

1103 Chestmit St., Philadelphia. 
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GHAS. A. DRAGH & GO., 



Cor. Fourth and Pine Streets, 

(Globe-Democrat Building,) 

st. moTTis, - zrvio. 



BARREIRAS' 

PIANO W AREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 
ST. LOUIS, MO. 



PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent— $2.50 
to $7.00 per month. 



IVERS & POND 

PIANOS 

^JRE STRICTLY PIR8T-CLA88. 

For full information, Catalogues, Etc., address 
IVERS & POND PIANO CO., 

597 Washington St., Boston. 
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Grand, Square 




Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK. 



Celluloid Piano Key Company (Limited), 

COR. FOURTEENTH ST. & FIFTH AVE. [£f KW TORS. 



OBULVIiOni 



Piano,Organ and Melodeon Keys 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 

Sixth Year. No Complaints. 



8&"Over Three Hundred Thousand Sets of Celluloid Keys now in use."©* 



c. 




} 



Manufacturer of 



Piano-Fortes 



t 



106, 108 & 110 Broadway, - - BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 




NIVfBi 



ft 



Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 



Sole Manf'rs and Patentees, 

8 31 BROADWAY, 

NEW YORK. 

And by -their authorized agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinette, 208 &210N. Fifth St. 



/t/t+/i!tit\ t\i\A/t "Vtr^^ MANUFACTURERS OF 9 ^V W ; , 

[)WnU BROS*) UPRIGHT PIANO-FORTES. 

Our Patent Repeating Action, Patent Tone Resonator, Patent Metallic Action Frame, are 
Valuable Improvements to the Upright Pianos which Pianists will Appreciate. 

Catalogues Mailed npon Application to 

235 East 21st Street, New York. 613 Main Street, Kansas City. 



WHAT THEY SAY OF OUR METRONOME. 



From Prof. William Siebert, the eminent composer, 
teacher, etc. 

McCune College, Louisiana, Mo., j 
May 27th, 1882. ( 
Messrs. Kunkel Bros , St. Louis: 

Gentlemen — I have examined and thoroughly tested your 
Pocket Metronome and find it all you claim, and more. It is 
mathematically accurate, remarkably simple, and its small 
size and weight make of it a little jewel. 

WILLIAM' SlKBEBT. 



Prom Carlyle Petersilea, the great pianist and prin- 
cipal of the Petersilea Academy of Music, Elocution, and Lan- 
guages : 

Boston, June 17, 1882. 

Messrs. Kunkel:— I have given your Pocket Metronome 
careful consideration, and I warmly recommend it. The sim- 
ple and beautiful philosophical principle upon which its action 
is based necessarily makes it accurate. As the Metronome 
should be used only to indicate the general tempo, your Pocket 
Metronome answers fully all purposes of a Metronome. 

Respectfully, Carlyle Petersilea. 



Prom L. C. Elson, Boston's most renowned critic, author of 
"Curiosities of Music," " Home and School Songs," editor of 
The Score, Musical Herald, etc. : 

Rockland, Me. 

Mr. I. D. FOULON : — Dear Confrere:— Allow me to give you 
hearty thanks for the excellent portable Metronome which 
Kunkel Bros, have sent me through you. It is of course nn 
application of the old French invention (Etienne Loulieetal, 
last century), but while their discovery was impracticable be 
cause of its awkward shape, etc., this arrangement makes it 
of real assistance to every musician, and will probably make, 
it universally useful. It certainly is accurate and its principle 

~ Er 



scientific. 



Yours, sincerely, 



Louis C. Elson. 



From the author of " Vita," "Love's Rejoicing, etc." 
To Messrs. Kunkel Bros. : ta 

Gentlemen— I find your Metronome very simple, both in 
its construction and in its application— an absolutely correct 
indicator of measured movements, it is apparently phenome- 
nal, that at the very first instant when set in motion the cor- 
rect movement is indicated and regularly kept up until at 
rest, yet this regular motion is based upon and consistent with 
the great law of nature called gravity; the graduated scale for 
such regular movements has been carefully computed from 
absolute time. In the two lies the perfection of this little 
time-keeper, which, in my opinion, can not beimpioved upon. 
It is an indispensable pocket reference for the observance of 
correct measured time for the performance of music, instru- 
mental or vocal, as well as to guide the measured step of the 
soldier in his drill. Very respectfully yours, 

Eng. Voerster, M. D. 



Prof. A. J. Wilkins, the eminent teacher of Bridgeport, 
Ct., wrote us in date of June 20, as follows: 

I tried your Metronome with my Majlzel, and I thought that 
from 126 to 160 it was not as accurate as the rest of it which 
seems perfectly so. It is certainly a very handy thing for a 
musician to have in his pocket. 

I like your Review extremely well. It is well worth the 
money without any premium. It i.-* the best publication of 
the kind I have ever" seen, and I hope it will continue to be. 
Every one I have shown it to agrees with me. 

Yours, truly, A. J. Wilkins. 

To this we replied, asking him to test the two Metronomes 
by the watch, and report, prophesying that he would then 
have a Madzel's Metronome for sale cheap. We have just re- 
ceived the following answer: 

I have tested the Metronomes by the watch and And that my 
Mailzel is faulty and yours correct. I therefore take back all I 
have said and acknowledge yours to be perfect. I am more 
pleased with it everv day. 

Yours, truly, A. J. Wilkins. 

Bridgeport, Ct., June 27, 1882. 

Kunkel Bros— Gentlemen: Your Metronome, identical 
in its time-arrangement with that of Maslzel and others, is a 
valuable adjunct to the correct interpretation of musical 
works of any i.ind. I have therefore adopted it for the instru- 
mental and vocal lessons in the "Musical Instructor." Its 
superior correctness makes it preferable to any other. 

Very truly yours, Robert Goldbeck. 

July 28, 1882. 

Chicago, June 25, 1882. 
Messrs. Kunkel Bros., St. Louis, Mo.: 

Gentlemen— The Pocket Metronome sent nie is quite an in 
genious invention, and after a thorough trial, 1 find it equal to 
any made, and much more convenient. Every music teacher 
should procure one. Yours truly, Geo. Schleiffakth. 

Author of " Careless Elegance," " Come Again, Days of 
Bliss," " Who Will Buy My Roses Red," etc. 



UTICA, July 21, 1882. 
Messrs. Kunkel Bros.: 

Gentlemen— The Pocket Metronome received— is a perfect 
gem. Having tested it, I can say that it is as exact mathemat- 
ically as the Maslzel Metronome and less liable to get out of 
repair. Its adoption ought to become universal. 

Yours, truly, G. Elmer Jones. 

Teacher of Music, and Organist St. Luke's Memorial Church. 



A WAR RELIC. 

In a very full report recently published in the Philadelphia 
Ledger, reference is made to the case of Meorge I. Graham, a 
prominent politician and active journalist (connected with the 
Philadelphia Sunday Mirror), who by using the great German 
remedy, St. Jacobs Oil, was cured of a troublesome case of 
rheumatism, contracted during the war. He closes his state" 
ment with— 'to those who are alllicted with that complaint, it 
is worth its weight in gold."— St. Louis Olobe- Democrat. 
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PERKINS' 

GRADED ANTHEMS. 

BOOK. X, 

SIT HI. S. IPIE^IKIXICTS. 
Contains Solos and Duets for all voices, Offertories Re- 
sponses, Opening and Closing Pieces, Hymns, Anthems, 
etc. Adapted for all Denominations. Nearly sheet 
music size, 176 pages, durably bound in heavy 'boards 
Price, $1 per copy; $7.50 per dozen. Specimen pases 
mailed free. Published by 

WM. A. POND & CO., 

35 Union Square, N. Y. 



Beethoven Conservatory, 

1603 Olive Street, 

-A~ ■W-a.IiZD.^-U-lEK., Director. 

All branches of Music taught at this Institution, 

and every one represented by a first-class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term 

Tuition-|12, $16, and $19 per quarter, 'either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com- 
mences with the first lesson they take 

Send fur circulars. 



KRANTCH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

LORING & BLAKE'S 

PARLOR ORGANS, 

THE BEST IN THE WORLD. 



MERKEL & SOUS, 
(Sole Agents.) 204 S. Fifth St., St. Louis. 




C. C. BEIGGS <&, CO., 



MANUFACTURERS OF 



SQUARE AND UPRIGHT PIANOS, 

1125 Washington St., Oor. Dover, BOSTON. 

SENT FREE OX APPLICATION. 



CATALOGUE 



MATHIAS 5 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be with 
every piano on which children 
are to play. Highly recom- 
mended by the most prominent 
teachers— among others; s. B. 
Mills, Fred. Brandeis, Chas. 
Kunkel, Louis Staab A. J. Davis, 
A. 1'aur, Chas. Heydtmann, II. 
S. Perkins, W. C. Coffin, etc. 

4SF" Send for Circulars. 

L. MATHIAS, 305 Summit St., Toledo, 0. 




GOUNOD'S "REDEMPTION." 

HAT in the " Redemption " one more work has 
been added to those "which the world will not 
willingly let die," seems to be beyond doubt. 
Hiindt'l's operas are forgotten, his oratorios 
survive— and whether future generations hear Gou- 
nod's operas or not. they will doubtless delight in the 
music of this latest master-pieee. It may not be 
music "of the future," but it is music for the future 
as well as for the present. We append a short notice 
of the rendering of this composition at the late 
Birmingham Festival, which is borrowed from the 
London Graphic : 

"The new and long-expected oratorio, from the 
pen of the French composer most in vogue at the 
actual period, was heard with sustained attention and 
interest from beginning to end. About the plan and 
character of this remarkable composition our readers 
have been amply informed. We may add, however, 
that the form is not merely novel, but thoroughly 
justified by a success as unquestionable as was the 
fair reward of a work so earnestly contemplated and 
laboriously developed. M. Gounod has altogether 
eschewed the traditional groove, emancipating him- 
self boldly, as Wagner has done— and, it must be 
admitted, with a voice more purely and continuously 
melodious— from all previous so-called restrictions. 
He lias succeeded in proportion, and we are greatly 
mistaken if, for a considerable period at least, "The 
Redemption" is not destined to become, in a "pop- 
ular" sense, the new oratorio of our time. It pos- 
sesses all the qualities requisite to invite and Hatter a 
growing prevalent taste which accepts new dispo- 
sitions of things artistic, no matter in what form 
presented; but, happily, the admired French musi- 
cian, who has carved out for himself a niche in the 
hearts of our countrymen, and more especially of 
our countrywomen, presents these in a manner so 
seductive as to be little short of irresistible. For the 
religiously inclined the way in which he has treated 
the theme of "The Redemption" will offer peculiar 
fascination. M. Gounod has treated the theme in an 
entirely independent manner. Even in his illustra- 
tion of Chaos, which opens the prologue to his 
"Trilogy" fin itself treating of Calvary, the Resur- 
rection, Ascension, and Pentecost— which, with equal 
propriety, may be regarded as an epilogue), he has 
judiciously avoided all traceable reference to Haydn's 
conception of the same theme; while in the descrip- 
tion of darkness, which he leaves the orchestra to 
illustrate with chromatic perseverance, he has steered 
clear of the famous passage in Handel's "Israel" no 
less judiciously, where the miracles preceding the 
"Exodus" are set forth. In short, M. Gounod, in the 
plan and development of his oratorio, speaks for 
himself; and this, enhanced by the abundant melody 
and rich harmonic treatment that distinguished it 
from end to end, invests the whole composition with 
a sustained tone of originality, telling its own tale in 
a way not easy to misconstrue. More than this we 
are not inclined to say after a single hearing; but 
less would have been unjust towards a production the 
merits of which are self-evident. We may add, 
however, that Gounod, after the Wagner fashion, has 
a Leit-motiv, " typical of the Redeemer, God and 
Man," which occurs at frequent intervals, and once 
heard will be difficult to banish from the memory. 
That the performance generally was more than satis- 
factory to the composer he himself has candidly 
admitted, and we may say with deference that had it 
been otherwise he must indeed be difficult to please. 
There was no applause during the performance, but 
at the conclusion a mo*t cordial recognition of the 
pleasure it had given came from an audience that 
tilled the vast hall to its extremities. 




CERiRlEDi 



FOB 

RHEBMTISH, 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs Oil as 
a safe, dure, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 4Jents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 
SOLD BY ALL DRUGGISTS AND DEALERS K 
MEDICINE. 

A.VOGELER & CO., 

Baltimore, Md., U. 8. A* 



MUSICAL HERALD. 

A monthly journal of 152 cages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
mu-ical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be esp cially interested in the department 
of Church and Sunday-school music. Terms, «1.5n a year 
which includes ' 

$10 "Worth of Music 

of the highest character. Address The Musical Herald Co 
Music Hall, Boston, Mass. Send stamp for postage. 
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, , A "anker is not always musical, but he possesses considera- 
ble skill in detecting false notes. 
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"SCHEIDLER'S" 

NEW PIANO SCHOOL 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. 6 N. Charles St., BALTIMORE. 
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W. 4th St. 



"PRACTICAL MUSIC BOOKS." 

WESTERN ANTHEM BOOKS, by Giffe, B.iroby, Elvey, Sullivan ete 
Of moderate difficulty. ftl.OO. ,tl1 - 

ot|i(j M USIO MADE EASY. Only practical Musical Primer. In advance of all 
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We Offer SPECIAL INDUCEMENTS 
Wishing to Purchase. 



EVERY INSTRUMENT FULLY WARRANTER 



READ & THOMPSON 

General Agents for the Orguinette. 



WRITE US BEFORE PURCHASING AND SAVE MONEY, 
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Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



THE ACKHDWL£DCED SIANDMD OF THE 

WORLD. 
THE ONLY ORCAN HAVING 
CHILDRENS BLOW PEDMS. 

PLEASE SEND 
FOR 





The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

Wilcox & White Organ Co., 

MERIDEN, CT. 

Branch Offices : 
613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Pa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, H. Y. 

1308 Chestnut St., Philadelphia, Fa. 13 Hamsell St., London, Eng. 



vJTHEl 



CARPENTER 




-) COITTAIIT THE (= 



CELEBRATED CARPENTER ORGAN ACTION, 



All persons interested in Music should have my beautiful 
Catalogue, sent free to any address. 



E. P. CARPENTER, WORCESTER, MASS. 

IN WRITING ALWAYS MENTION THIS PAPER. 



PIANO DACTYLION. 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teacheis, among whom — 
Mad. Julie Rive-Kino. Mr. S. B. Mills. 
Mr. Chas. Kunkel. Mr. H. G. Andres. 

Ml!. ARMIN DOERNER, MK. O TTo SlNOER. 

Mr. Geo. Schneider. 
Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

A3ENTS WANTED EVERYWHERE. Send for Circulars. 



L. E. LEVASSOR, Manufacturer, 

24 W. Fourteenth St., Cincinnati, O. 




r -„ 



ill 1 y^A 




i ' i i ' i i ' i' i i i i i i 

■ II I -i-J-l I — -L--L--L- I I 

III II 1 I ! I I L_ 



COMICAL CHORDS. 

HE popped. 
While th> y sat before the Are, 
Nothing more did he desire 
Than to get a little nigher, 

If he could; 
And his heart beat higher and higher, 
And her look grew shyer and shyer, 
When he sidled up close by her, 

As he should. 

Then he ventured to inquire 
If her sister, Jane Mariar, 
And her mother and her sire 

Were quite well ; 
And from time to time he'd eye her, 
As though he would like to buy her, 
And his bashfulness was dire, 

For a spell. 

Then his husky throat grew dryer 
When he told her that the 'Squire 
To himself would gladly tie her, 

If she would ; 
Might he now go ask her sire ? 
And he thought he would expire, 
When she said, to his desire, 

That he could. 

DON'T complain over misfortunes. If you ask, why not, the 
question echoes the answer, whine not. 

A fashion writer says : "Short skirts are de rigeur for danc- 
ing." By this a girl will know how to rigueurself for a ball. 

'' What makes the sea salty?" asked Johnny's teacher. 
"Because there are so many salt fish in it, ma'am," said 
Johnny. 

"Mismated stockings are to be the fashion." sighed Mary 
Jane; "howl wish I was miss-mated! " She didn't tell Dickey 
this one. 

A great many young ladies .are taking lessons upon the violin. 
One of them recently remarked she wanted to learn just how 
to handle the beau. 

Young Lady— "And who conies after Esther?" (Pause). 
"Is it Job?" Pupil— "No, miss; Billy Piper's big brother— 1 
see him a Sunday." 

In the case of a Kansas man being struck by lightning, the 
coroner returned a verdict: "He was killed by the Lord, but 
the Lord is all right." 

Here is a single German word ; take a breath before you 
begin it : Vierwaldstatterseesalonschraubendampferactienkonkur- 
renzgesel Ischaftsbureau . 

Sojourner Truth, who is at least 108 years old, lectured 
in Decatur, Mich., last week, There is no instance on record 
of a woman becoming too old to lecture. 

The census shows that the number of persons in a family in 
the United States is a small fraction over five. In some fami- 
lies we know the husband is the small fraction over. 

Two brothers named Morris have been arrested in New 
York for stabbing an amateur musician. Self-protection 
doesn't seem to be any excuse for a man in New York. 

When the Zulu king visited London he sat in the prime min- 
ister's chair and would not move until he was told to Cete- 
wayo, says the Somerville Journal. Is the editor still alive? 

"Mamma, where do the cows get their milk?" inquired 
Willie. "Where do you get your tears, my son?" "Mamma, 
do the cows have to be spanked?" thoughtfully inquired Willie. 

Visitor (endeavoring to impart information to a young 
mind)—' The little bird in the cage belongs to the finch family, 
and—" Three-year old listener— "No it don't. It belongs to 
me." 

Austin, Texas, has a female deputy sheriff, and when she 
tells a man she has an attachment for him, he don't know 
whether to blush and try to look sweet, or to light out for the 
woods. 

"My teeth are full of sand," said the fairest bather in the 
surf. "All right, hand them out," said an admirer, "and I'll 
rinse them for you. And now she regards him only as a 
brother. 

A young man in a train was making fun of a lady's hat to an 
elderly gentlemau in the seat with him. "Yes," said his seat 
mate, "that is my wife; and I told her if she wore that bonnet 
that some fool mould make fun of it." 

"Pray, Mr. Lecturer," asked a lady, "what is a paraphra- 
sis?" "Madam, it is simply a circumlocutory and pieonastic 
cycle of oratorical sonorosity, circumscribing an atom of 
ideality, lost in verbal profundity." "Thank you, sir." 

The motto for the week on a little girl's Sunday-school 
card was, "Get thee behind me, Satan." There were goose- 
berries in the garden, but she was forbidden to pluck them. 
Pluck them she did. "Why didn't you," asked her mother, 
"when you were tempted to touch them, say, 'Get thee 
behind me, Satan'? " "I did," she said, earnestly, "and he got 
behind me, and pushed me into the bush." 
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THE SMITH AMERICAN ORGAN CO. 

Having been in business since 1852— THIRTY YE AKS— and having made over 96,000 instruments, 
offer for tbis season, 1882, tbe finest list of styles ever presented to the public. Their Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 



For Home use they have a 
great variety, from the lowest 
prices upward, including the 
most beautiful designs. 




For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR." 



Those who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

COBBESPOIsTDBMCE SOLICITED, 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

LONDON, ENG., 57 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA., 27 Whitehall Street, 

Or at DEFIANCE, OHIO. 



A Sunday-School, teacher asked a pupil how many sacra- 
ments there were. "There ain't any more left." "What do 
you mean?" "Well, I heard that our sick neighbor received 
the last sacrament yesterday; so there can't be any left over. 
— Anon. 

Something awful will happen to the bad boy whose sister 
Minnie was the young preacher's sweetheart, lie pinned up a 
piece of paper in the parlor, wrote " Minnie, Minnie, tickle the 
parson !" on it, and then wanted to know if she had " seen the 
handwriting on the wall." 

A schoolmistress, while taking down the names and ages 
of her pupils and of their parents at the beginning of the term, 
asked one little fellow: " What's your father's name?" " Oh, 
you needn't take down his name. He don't come to school. 
Ma says he never had brains anyhow. 

AN Arkansaw editor, in retiring from the editorial control of 
a newspaper, said: "It is with a feeling of sadness that we 
retire from the active control of this paper; but we leave our 
journal with a gentleman who is abler than we are, financially, 
io handle it. This gentleman is well known in this community 
He is the sheriff." 

"Do you think, mamma," said a little one, "that Uncle 
lieuben is a good man?" "Why, my child, he is the best of all 
my brothers, and an excellent man." "And will he go to 
heaven?" "I think so, my child. Why do you ask?" "Oh 
nothing, much," replied the child, awaking from a sort of 
reverie; "I was thinking what a homely angel he'd make 
that's all." 

Just down the intervale, where the brakeferns grow rank, 
she placed her easel and sat down by it, sketching from nature 
"Please, ma'am, is that me you're drawing milking that cow 
in the picture?" "Why, yes, my little man ; but I didn't know 
you were looking." "Coz, if it's me," continued the boy, un- 
mindful of the artist's confusion, "you've put me on the wrong 
side of the cow, and I'll get kicked way off the lot." 

A lady had in her employ an excellent girl who had one fault 

Her face was always in a smudge. Mrs. tried to tell her to 

wash her face without offending her, and at last resorted to 
strategy. "Do you know, Bridget," she said in a coniidenlial 
manner, "that if you wash the face every day in hot soapy 
water it will make you beautiful?" "Will it?" answered the 
wily Bridget. " Sure ii's a wonder ye never tried it, ma'am." 

They were raised in Austin, but she did not know much 
about gardening; at the same time she did not care to expose 
her ignorance to her husband. They had only been married a 
short time when he said: "I notice the asparagus is about 
ripe— don't you want to go out in the garden and get gome?" 
she replied— "I'll tell you what we will do. We will go out 
together. You climb up and shake the tree, and I'll caich 
ihem in my apron as they VaII."— Sifting s. 

One line day, as an eminent advocate was arguing a most 
intricate and tiresome case before the Court of Appeals he 
noticed that one of the judges was sound asleep, and stopped 
short. "Pray continue, Brother X," said the Chief Justice 
benevolently. " Thank your Honor, but I do not mean to 
Hnish my argument until your colleague has wakened up " 
"As you please," repliid the Chief Justice, " but I fancy my 
colleague does not mean to wake up until you have finished 
your argument." 

No, Impudence, you shan't have one. 
How many times must I refuse? 

Away! 

I say ! 
Or else you'll sure my friendship lose. 
I can not bear such forward fun, 
So quick, be gone! if not I'll run. 
Why, now I'll have to be severe- 
No, not a kiss to you I'll give. 

Take care ! 

I swear 
I'll tell papa, as sure as I live, - 
I never saw a man so queer! 
But— are you sure there's no one near? 




THE NEW ENGLAND CONSERVATORY. 

•HEN the St. James Hotel building was first 
talked of as the future quarters of the New 
England Conservatory of Music, says the Bos- 
ton Times, many of our best financial men 
predicted that it would prove a "white elephant," if 
attempted, but it is no longer a project, it is a substan- 
tial and solid reality. Mainly through the persever- 
ance and clear sighted brain work of its founder, Dr 
Eben Tourjec, who deserves the sympathy and sup- 
port of the public, as he is a genuine public benefac- 
tor. We ought to take great pride in having in the 
city of Boston the largest music school in the world 
Fifteen hundred pupils are already registered, and 
it can not prove otherwise than a success, both finan- 
cially and musically. An ordinary observer can see 
this at a glance in passing through the well filled and 
well furnished rooms. One new feature added to this 
institution, is a school for instruction in piano tun- 
ing, regulating, etc., in which the celebrate "Chas 
E. Kogers" patent upright pianos are used, as no 
other piano would begin to stand the constant strain 
and wear of putting the piano out of tune every hour 
in order to give the student a practical experience in 
putting it in tune again. It is claimed that one of 
these pianos has been through this process over 3 000 
times without injury. These pianos are also used in' the 
private rooms of pupils (for practice), and in class 
rooms. The fact of their using these pianos, which 
are very expensive, shows that they intend that the 
pupils shall have good tools to work with. The stu- 
dents say that the table board and all accommoda- 
tions are first-class, but that the rules are very strict 
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MUSIC HOUSE, 

NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUSIC 
Keeps constantly on hand a full and complete Stock of Musical Merchandise, consisting of 

VIOLINS, GUITARS, BANJOS, 

FLUTES, ACCORDIONS, BOW ZITHERS, 

ORGANINAS, ORGUINETTES. 

And Shattinger's celebrated "Russian Gut," Violin, Guitar, and Banjo Strings— Every string warranted . 

Agent for the World-Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORGANS. 

THE BEWT OOOI>« ^J%D LOWEST PRICES. 

Correspondence solicited and Catalogues mailed on application. Special inducements offered to 
Convents, Seminaries, and Schools. 




IF 

OAK 




AND TINNERS' STOCK OF ALL KINDS, 

FOB S-A.LE] IB"Y" 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 
NEW ENGLAND 

CABINET ORGANS, 



BEJNTJT MADE. 



IIG All 



IN 



Catalogues Mailed Free. 

NEW ENGLANDORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 




MAJOR AND MINOR. 

Blind Tom is to appear in public as a flutist. 

Phil Branson lias joined the Ford Opera Company. 

Mllk. Griswold and Anna de Belocca will sing in the Ital- 
ian Opera at Nice next season. 

Lecocq has composed the music of a new comic opera, Le 
Cwur et la Main, book by Nuitter and Beaumont. 

Mlle. Emma Juch is on her way to this country, and will be 
a member of Col. M .plesun's operatic company the comma; 
season. 

A monument was recently erected to Roiiget de Lisle, au- 
thor of "La Marseillaise," at his birthplace, Lons-le-Saulnier, 
France. 

This Toronto, Canada, Choral Society is rehearsing Gou- 
nod's "Redemption." Will the •'Canucks" get ahead of the 
"Yanks?" 

Mlle. Paola Rossini is dangerous. A waiter who brought 
her supper to her room in New York dropped dead at her feet. 
Waiters, beware ! 

Carl Kundworth, the pianist, has left Moscow and joined 
the professional staff at the Neue Academie der Tonkunst 
(Kullak's) Berlin. 

Gicrster, Aimee, and Campanini, who were announced as 
coming to this country this season, will remain on the other 
side of the big tish-pon '. 

The first performance in London of "The Redemption" will 
take place tit Albert Hall on November 1, with JMme. Albani 
and the Birmingham cast. M. Gounod will conduct. 

The organization of the Philadelphia Music Festival Asso- 
ciation las been completed and a $30,000 guarantee fund 
subscribed for a festival in April next, under the direction of 
W. (J. Gilchrist. 

Miss Emma THUB8BY. after a triumphal tour of Europe, has 
returned to this country, and will give a series of concerts 
under the management of thai genial and gentlemanly mana- 
ger and musician, Maurice Strakosch. 

Mr. E. C. Woodman, of the Briggs Piano Company, called 
at the office of the Review a few days since. Heeports ihe 
trade of his house rapidly increasing. A solid re illation 
built on ► olid goods is what the Uriggs Piano Company are 
working for an i rapidly gaining. 

Mr. Geo.-ge T. Bijlmni;, well and favorably known as a 
writer on musical topics and a teacher of experience has 
established at 15 East 14th strec, New York, the "New York 
Music School." To those who desire it., he undertakes to give 
les ons by mail in pia o, voice and harmony. 

The editor of Kunkel's Musical Review lias been nomi- 
nated by the Republican City Convention for Prosecuting 
Attorney. \\ hether elected or defeated, he expects to remain 
at his post as editor. His friends need not,, tin refore (as some 
have threatened), vole against him in order to keep him in the 
editorial chair. 

Miss Lina AJNTON, the pianist, carried off the first prize 
for swimming at the St. Louis Natatorium, and is now alone 
entitled in consequence thereof to the proud title of Stock- 
fisch pianist invented by her lather lust winter, and kindly 
conferred by himself and the stock vards reporter of the lie- 
publican, upon a well known St. Louis artist. 

The delay in our appearance is largely due to the time it 
takes the elevator of the Times Printing House to go from the 
ground floor to he fourth story. We have suggested to the 
proprietors (and we think they will adopt our sugges ion) to 
add a sleeping-car attachment to the machine, so that we 
can start at night and get to the fourth story with our copv by 
t e next morning. This v\ ill save us much valuable time. ' 

N. Lerrun and E. Roulanuer have patented an improve- 
ment l. drums, whr h, conn isseurs say m st be universally 
adopted. The invention permits each head of the drum to be 
tightened independently of the other. By this contrivance, the 
batter head can be drawn as tight, :.nd the snare head left as 
loose as desired, an advantage which drummers recognize as 
soon as it is mentioned. The specimen drum now at Lebrun's 
is certainly remarkable for tone. 

Hulbert Bros., of St. Louis, have been advertising and 
selling a so-called "gold string" piano, which seems to be an 
infringement on the patents of the Schomacker Piano Com- 
pany. Some correspondence which has passed between the 
parties, and which has been published in the American Art 
Journal, would give the impression, at first sight, that "one 
was afraid aid the other daren't." The fact is probably, how- 
ever, that the infringers feel that the smallncss of their busi- 
ness makes them relatively safe from prosecution at the hands 
of the Schomacker Company. 

A curious chapter might be written on what suggested cele- 
brated books, and an item in it should be "What led to Moore's 
Irish Melodies coming into being." The well-to-do parents of 
James Power, of the ancient borough of Galway, apprenticed 
the boy to a pewterer there. The bugler of a regiment needed 
repairs to his bugle. Power cleverly made them. This gained 
him a garrison reputation which ultimately led to his starting 
as a musical instrument maker in Dublin, where he became 
acquainted with Moore, and after publishing a few songs for. 
him, contracted for a set of twelve, adapted to Irish melodies' 
by- Sir John Stevenson.— Visitor- 
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SPECIALTIES! 



SPECIALTIES! 



OF THE GREAT JEWELRY HOUSE OF 



MERMOD, JACCARD & CO., 

CORNER FOURTH AND LOf UST STREETS, ST. LOUIS, MO. 



C C flfl Fin « Triple Plated Double Wall 
ij O ■ w vi Ice Pitchers, each one warranted and 
stamped Merraod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

GA A AA Nickel Stem- Winding Watches, 

4MIF.UU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

<PQ A AA Solid Gold Watches for Ladies, 
ij)OvivU warranted good time-pieces, handsome 
and attractive in appearance. 



COC AA Solid Gold Watches for Gentle- 

m)OU • V/Umcii, m arranted good time-pieces, sat- 
isfaction guaranteed. 

G*A CA Small American Clocks, neat and 
4)1 .UU attractive time-keepers — warranted. 
tf"4 r AA Solitaire Diamond Rings, foi 

4) I vl.UU ladies, from $15.00 and upwards in 
price. Our stick of Rings is very large and choice. 

tfQC AA Solitaire Diamond Ear-Rings. 
4)OO.UU Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 



The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

466-Choico Music Boxes Of Every Grade at VERY LOW PRICES. 

MERMOD, JACCA£M> &, CO., 

Corner Fourth and Locust Streets. 



Gill ALTERATIONS 




HAVE BEEN MADE AT 

J*k.. I R I R I 9 



in Many of their Departments, and the Grand Store is now " The Very Pink of Perfection." BARK'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 







GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts , St. Louis. 



J. KENNARD & SONS, 



DEALERS IN 



CARPETS, OIL CLOTHS, 

LACE AND DAMASK CURTAIN GOODS. 

Larges' Carpet House in the Western Country. 



K^-Call and see our Stock before purchasing elsewhere, 



420 <Sc 422 IN". FOURTH STREET, 

ST. LOUIS, MO. 



The Musical Critic and Trade Review says: "Kunkel's Mus- 
ical Review should be guided by an old-established journal- 
istic custom, which requires every newspaper, no matter whit 
its pretentions are, to give credit to whatever paper it may 
copy or reprint an article from. In its t«*u<i of September, 
Kunkcl takes a paragraph from the Musical Critic and Trade 
Review, puts itbo'lily into its own colum s, and does not even 
hint from where it received that part of its stock in trade for 
that issue." We do not know to what paragraph Brother 
Welles alludes. If we did quote and fail to give cr. dit, it was 
unintentional. We should consider it an aggravated crime 
to steal from ihe poor. 

A correspondent from Illinois, writes us as follows: 
"May I suggest, that you would give a word, in the REVIEW, 
about the number of lessons pupils generally should take in a 
week. There are some persons who imagine one is suflicien', 
while we know a pupil should seethe teacher oftener. 

With only one a week, pupils will get into bad habits and 
make mistakes, which will take another week or more to rid 
themselves of. We would be thankful to hear from you on 
the subject." 

We do not know that we could add anything to our corre- 
spondent's statement. We must say, however, that we indorse 
it without reserve, at least as to all but the most advanced 
pupils. 

Messrs. STORY AND Camp had the finest display of pianos 
at the St. Louis Fair. Mr. Shattinger, as usual, took the 
premium otfej-ed, which was for the best display of musical 
instruments of all kinds. J. L. Pet rs was there with the 
Chase piano and his "Musical Magazine," and made a hand- 
some display. Moxter & Bahnsen were on hand with speci- 
mens of their different pianos; their display attracted consid- 
erable attention. Some of St. Louis' best known dealers were 
conspicuous by their absence, among them N. Lebrun, Bal- 
mer & Weber, Read and Thompson and J. ,\ . Kieselhorst. Ho 
regular concerts or r.-citals were given, but the indiscriminate 
banging and grinding of former years was again heard all over 
"Mechanical Hall." 

The Strakosch Grand English Opera Company, whose prin- 
cipal artists are: Mrs. Zelda Seguin Wallace, Miss Letitia L. 
Fritch, Miss Carrie Hunking, Mr. Geo. Traverner, Mr. A. Mon- 
tegritio, Mr. Geo. Sweet, Mr. Lythgow James, Mr. Vincent 
Hogan, Mr. Edward Connell, and Mr. Wtllet Seaman, will play 
for one week, beginning October 28d, at the Olympic Theater. 
The repertoire will be: "The Bohemian Girl," "Fatinitza," 
"Carmen," "Era Diavolo," "Lucia di Lammermoor." Mrs. 
Seguin will be remembered as for several seasons the one 
redeeming feature of the Abbott troupe, and a first-class 
artist. Miss Fritch is a St. Louis girl, whom we have never 
seen in opera, but who has made a success in past seasons on 
the concert platform, and who deserves, and will get, a wel- 
come worthy of what she has accomplished. Mr. Geo Sweet 
was with the troupe last year, and proved himself a genuine 
artist. The many friends he made in St. Louis will be glad to 
see and hear him again. We bespeak for the still young 
veteran impressario Strakosch a liberal patronage. 

The Russian composer, P. Tchaikkovskv, has written a new 
overture, " The Year 1812," vliich is said to surpass all his 
previous works. It was in 1812 that the Russians rallied to the 
defense of their country against Napoleon and the Grand 
Army. In commemoration of that event the grand Cathedral 
of Christ the Saviour was erected in Moscow, which took Jifty 
years in building. Tchaikovsky prepared his overture 
specially for the consecration of this cathedral. Recently, at 
the Moscow Industrial Exhibition. " The Year 1812" was per- 
formed for the first time, and the Muscovites were wild about 
it. The overture is composed exclusively of Kn sian national 
airs. It begins wit i a grand church hymn, "God '-ave Thy 
People," and embraces a number of soldier songs of 1812. 
Then follows "The Battle," with the ringing of bells, the 
beating of drums, the shouting of the combatants, and the 
groans of the wounded and dying, after which the noise of 
battle dies away, and the clergy lead the Russian people in a 
grand thanksgiving hymn. Several Kus ian and Slav marches 
are also effectively rendered. The overture ends with the 
Russian national hymn, " God Save the Czar." 

This from the Boston Leader: "On the 22d of Julv the 
many friends of Mr. Charles Kunkcl, of the St. Louis music 
publishing firm of Kunkel Bros., took possession of his resi- 
dence and gave him one of the j dliest impromptu birthday 
parties ever enjoyed by a similar party of raiders. We are not 
informed as to Mr. Kunkel's age. If we may judge by his suc- 
cess in business, in which long experience must have played a 
part, he is a veteran in years. If we are to judge by the excel- 
lence and sprightliness of one of the best musical publica- 
tions in the country, Kunkei/s Musical Review, he is the 
youngest and most enterprising publisher of the West. In 
either case we present our congratulations, and wish him con- 
tinued success and many as happy returns of the day." 

Now, if the editor of the Leader had read our "beautiful 
poem," (as they put it on the title pages of bad songs) he 
would have gathered the information which we now give in 
prose, that Mr. Charles Kunkel's age on his last birthday was 
forty-two, quite voung for an old man and rather old for a 
young man. Thanks to the Leader for its kind words for the 
senior publisher of the Review, and for the Review itself. 

The following is a list of the artists whom Manager Maple- 
son has secured for the season of 1882-3: Prime donne, 
soprani and contralti— Mme. Adelina Patti, Mine. Sofia Scalchi 
(.her first appearance), Mme. Galassi, Mme. Lablache, Mile. 
Filomena Savio (her lirst appearance), Mile Emma Juch, Mile. 
Laura Zagury, Mile. Paolina Rossini, Mile, Dotti, Mile. Olga 
Berghi (her first appearance), Mile. Valerga and Mile. Lauri. 
Tenori— Signor Nicolin , Signor Mierzwinski (his first appear- 
ance), Signor Ravelli, Signor Bieletto, Signor Clodio (his first 
appearance), and Signor Rfnaldini. Baritoni Signor Lherie 
(his first appearance), Signor Caravatti (his first appearance), 
and Signor Galassi. Bassi— Signor Ronconi (his first appear- 
ance), Signor Monti, Signor Corsini, Signor Costa and M. Durat 
(his first appearance). The director of the music and con- 
ductor will be as on previous seasons, Signor Arditi. Mme. 
Malvini Cavalazzi will be the premiere dauseuse, and the 
stage manager is to be M. Dubreuil. The successful revivals 
of last season— "L'Africaine," "Brnanl" and "William Tell"— 
will be given with the same degree of mise en scene as during 
last season. It is proposed to produce "Romeo and Juliet," 
with Mme. Patti and Signor Nicolini in the principal roles, and 
Mile. Juch, M. Galassi and signor Ronconi in the cast. "Sem- 
iramide" is also announced for production, with Patti as Sein- 
iramide. "Lueretia Borgia" will also be given and will be 
cast with Mile. Filomena Savio as Lucn tia, and Ravelli, Ga- 
lassi and Ronconi. "Le Prophete" will also be produced, with 
entirely new scenery, costumes, armor and stage appoint- 
ments, with Signor Mierzwinski as Jean of Ley den, 
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To accommodate a large number of buyers we will 
SVn 11 f urtner notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



WowWvtox 



styles of Squares, Uprights, Cabinet Grands, Parlor 
brands, and Concert Grands, from the factories of 
DECKER BROS., CHICKEKING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 



Y(X\\\W£\^ 



giving a variety to select from that can not be found 
in any other house in the country. 

Every Instrument warranted. Catalogues mailed 
on. application. 
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PIANO-FORTE MANUFACTORY, 



00 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 



2v£a,3a.-u.fa,ct-u.rers 01 
SQUARE,' SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



Every Instrument Fully WarrantPd 



RICHMOND, INDIANA 



NICHOLAS LEBRUN, SOLE IMPORTER 

OF THE 

CELEBRATED 'ROUGH DIAMOND 



FIFTEEN TEARS OF SUCCESS. 



%. 



NICHOLAS LEBRUN, 

Manufacturer, Importer, and Jobber in 

Musical Instruments 

JLnd Musical Merchandise, 
207 SOUTH FIFTH STREET. 

ST. LOUIS, MO. 
TEN FIRST PREMIUMS. 



ITALIAN STRINGS - 

FOB VIOLIN, GUI TAB, BANJO, CELLO, AND 

DOUBLE BASS, 
And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures 
Dealers supplied at New York figures. Sample orders solicited' 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' prices. Largest and best stock west of the Mississippi 
Ten assorted samples of " Rough Diamond " violin, guitar or 
banjo strings mailed upon receipt of $1.00 




SMITH AND JONES. 

Smith— Well, Jones! 
Jones -Well, Smith! 
j Smith— Well ; how many wells does it take to make a river, 

Jones— Oh, go away with your school-boy talk ' 

Smith— Wei], then, how many Welles does it take to run a 

music paper? 
Jones-Well, I should think one Welles could run a limp and 

book at hand ^ papor provided he has ' a large pocket- 
Smith— Hut, supposing that pocket book gives out' 
Jones -Oh, then he will have to look around and try to get 

somebody's else. J 6 




THE DEGENERATE AGE. 

Mi! those days have gone forever, with their splendid lire and 
And their lofty scorn of living, and their quenchless thh*t 

When^aith^and beauty lilled them, and when love and glory 
And the sacred light of Honor led them like a flitting flame! 

And the Minstrels, tender-hearted! they are silent and dc- 
pftl tcci , 
With their amatory music, once so delicate and sweet- 

Them- " S ' gh l ° heaV th< ln ' bUt we " y tllcl " anl *«'«** 
Grin.img melancholy organs on the corners of the street. 

Gone the Pirate and the Sea-King, and the Buccnneer and 

VlKlIlg J 

Purled the banner and the Hover, hushed his cannon's heavy 

And the only reminiscence of his nautical existence 
is the banging of the big drum in ihe play of "Pinafore.*" 

G ° ne 's S to t r G glamour ilnd the S l0l 'y of the Knights of song and 
W * h and aP*™ " nd Mgh endeiwor > und their noble deeds 

Rn? r ri!o ««f« beh li 1<l U8 ' nov V there ' 8 nothing to remind us 
But the Solitary Horseman in the narrative of James ! 

Y wJ?m Knights so celebrated, in these days degenerated 
Would be madmen or marahders-we would ridicule their 

C<illSC — 

And the Pirate of the shipping would be hanged or get a whip- 
And the Troubadors be prisoned, under local vagrant laws! 

^Ot'iit •wSmL^S! ^"sto grovel, can but revel in the novel 
a i Fn Walte i Sootti or Bulwer, on the d ivs of long atro ■ 
And of Brian de Bourbeon, and of mighty CW T I ion' 
And of Launcelot and Arthur, and immort .1 Ivanhoe ' 

F0 A r «S?i I)r08y and U J e P,e dan «C have extinguished the romantic 
And the po hi p and pride of chivalry arc driven from therta*e ! 

All s now so taint and tender that .he world has lost its genX 
And the enervate ^Esthete is the model of the age ! ' 

— The Century. 

"Here's your match!" said G to a conceited 

wag, handing him a match. "By Lucifer, I ought to 

nLS", ',, Said / h v wag, taking a cigar from his 
pocket, but I'll make light of it." 



OOJNTSERYATOBY. 

Tuition in music, $15 per quarter, with the ablest teachers 
Ihis includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar 



E. TOURJEE, Music Hall, Boston. 



ADTIOE TO SIZN-O-IET^s, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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C3-ESO. I5.IIL,Ca-E3Pg", 

MANUFACTURER OF 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Specifl 

cations and Prices furnished free on application. 



c. 



F. ZIMMERMANN'S 
MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of- 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments' 

Proprietor of five patents and publisher of Zimmermann's 
Self- Instructor for Concertina and Accordion 

Eve'-y one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods which 
defy competition. 

jjyDEALERS will find it to their advantage to make mv ac- 
quaintance. J 



JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT "TAILOR 

NEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 

VITT 3E3LTTSIS, 

Manufacturer of and Dealer in 

BflMd&S and flUtooBg 

208 SO UTS FIFTH STREET 

ST. LOUIS, MO. 
JOHN* SOHHOECEB., 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICKS RRASONARLE. 
Address: H. KOEUBEK, No. 1103 Olive Street. 

HENRY KIIiQlilNr, 
Church and Chapel Pipe Organ Builder, 1636 Pine St. 

Church Pipe and Reed Parlor Organs tuned and repaired 
On hand new Two Manuel Pipe Organ, Ki Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ 
manufactured by Felgemaker, Erie, Pa. 17 Notes of Pedals' 
for s*ale Cheap. 
>8S"Estimates and]Drawings furnished on application. 



AGENTS 



WANTED to sell Dr. CHASE'S 2000 EECIPE BOOK. 

SelU at sight. You double your money. 
Address : Dr. Chase's Printing Hoiise, Ann Arbor, Mich. 




W1W.. XCN\A.BE: «2fe CO.'S 




PIANO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequaled in Tone, Touch, Workmanship ami Durability. Every Piano fully War- 
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished oh application. 

WM. KISTAJBE & CO., 



112 Fifth Avenue, New York, 



204 & 206 W. Baltimore St. , Baltimore. 



READ & THOMPSON, Wholesale and Retail Dealers for tic RNABE PIANO, 

208 & 210 N. FIFTH STREET, ST. LOUIS, MO. 

ITALY- -1881. 

AT THE GREAT 

ITALIAN INDUSTRIAL EXPOSITION, 

MILAN, 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WERE AWARDED THE 

GRAWD SILVER MEDAL, 

being the ONLY HIGHEST AWARD in this Department, to any instru- 
ments of this class, European or American. 

The MASON & HAMLIN CO. value this extraordinary honor the 
more highly because it comes from a very musical country, where 
discrimination in regard to the merits of musical instruments may be 
supposed to be mof-t accurate. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 

PHILAD'A, 

1876. 

SANTIAGO, 
1875. 

VIENNA, 

1873. 
PARIS, 

1867. 



.A.T J^XjJL, THE G-ttJZiJLl? 

WORLD'S INDUSTRIAL EXPOSITIONS 

for Fourteen Years these Organs liav2 received the 

SIIO-HIEST ZEIOZN-OZRvS, 

Being the only American Organs which have received such at any. 

TT\/r"P"P fYXT~P TVTT 1 NTTQ! Duringthe year just closed, this company have introduced 
J.1Yl_L lAiU V JjiVLXl IN J. Qi improvements of greater value than in any similar period 
since the introduction of the American Organ by them, twe ity years since. 

"PT TP A "NTT 1 QHPVT "PQ arc now received from their factories daily, surpassing 
AjJuJuVJillN J- OJ-XJjilO in capacity and excellence anything which has before 

been produced, and certainly worthy to be ranked with the VERY finest musical insthu- 
ments in the world. They are in cases of solid black walnut, mahoganv, cherrv, 
ASH, EBONIZED, etc., and are at net cash prices, $240, $380, $300, $390, $480, $570, $750, $810 and 
$900. 

"nrjTjTTT AID CJ r r*VT TQ including, also, themost valuableof the recent improve- 
lUr UJuHjAt OJ. XJ-lJuOi ments, and adapted to all uses, public and private, in 
plain and elegant cases, arc at $22, $30, $57, $60, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 
Ti A QTT TJ A \T |\/T"P ATT 1 Q These organs are not only sold for cash, but also for 
Jj.Q.0 X lii JL lu.JZl.LN J. IO» easy payments, or will be rented until rent pays for an 
organ. 

A NEW ILLUSTRATED CATALOGUE, iS&»ffifcK: 

ing MORE THAN ONE HUNDRED STYLES OF ORGANS, with net 1'UICE lists and 
circulars, will be sent free to any one desiring them. Certainly no one should bun or re.vt any 
organ without having seen these circulars, which contain much useful information about organs. 

MASON & HAMLIN ORGrAJST CO., 

154 Tremjnt Street, BOSTON; 46 E. 14th Street (Union Sq.), NEW YORK; 149 Wabash Av.. 0HI0AQ0. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



.61,000: 



SOLD SINCE .AJPRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs , 
has given to the Chickering Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKEEING & SONS' 

Oor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 156 Tremont Street, Boston, Mass. 



TIHIIE 

EMERSON PIANO COMPANY, 



(ESTABLISHED IN 1849) 




-MANUFACTURERS OF- 



SQUARE, UPRIGHT AND COTTAGE 



Warerooms— 595 Washington Street, BOSTON, MASS. 




